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Foders Jevs tstramentts estdn atinados en relacitn a
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Vocabulary Adaptation from English
to Spanish

Ity the tallowing list, you'll tind seme words that, in
expenpnce, make more sense in English and thus don’t
need o be translated. These termy, such as groove, feel,
hi-hat. ostinato et are often used by musiclany and
s appropriate to keep them in theit otigingl language,
Consequintly, the correspandertt Spanish meanings of
thie tisrms listedd below are not a direct franslation into
Sparush, but rather a musical mterpretation (echnically
speaking) of the lerm
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Acerca del Lenguaje Utilizado -

Vocabulario

Ere L stgnilente st e teontmtan algunom termines que
segun ml expenencis, thmen mds swentides on T fengu
Inglesa, razom por b cual no reguieren ser Tradocidos al
espanol BT significador dic cada o Je estos i) nios,
Ao pretende set una aglicacion directa ul espuinod. sino
wra Interpretacion musical dbemcamente habbisidig
aled termtinee (Palalias oo groove, teel, bihat, osti
ity som Fricuedtemente usadas por fos mosicns yoere
eTnOs apTopdo mantenerhas e su longuoe otginal. |
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inleodieclion inliodiccciin

Purpose of the Book Proposito del Libro

fhe main objective of this book (5 to provide drummers
and bass players with a close examination of the rela.
lionship betwesn the bass and the diwms and show
how  Doth Instruments bulld the grooves  working
getier with the rest ol the band,

something that immediately cames ta mind when
listening toany kind of popalar musie (ink, jazz, rock,
Lati ete ) is the sstreme (mportance of (he groove and
toundation. While svery musician in a band must wark
o thilr tempe, ot 4 assumed that the drummer's and
bass player’s |ob )5 basically, ta lay down the groove
Thus, this must Be our lirst goal as rhythm seclion
plavers. Betore we spend any time on trving W develap
ourselves as good soloists, we must develop ourselves as
aroave players  Lnforiumately, (His s often underest
miatetd by mvany thythm section players

Samelimes we're so wrapped up 0 playing and/or
learning Heks and fills that we don't focos enougl on
ekectling o really consistent groove: Yed ths 1s what we
get paid tor,

Though the importance ol having great chops and
suloing can’| be denied, we think that whoever hires a
thythm section wants a solid groove behind. This is wiy
we need 1o concentrate on L 10 lact, i yau listen 1o
some ol the grealest fiythim sections, what you will
heat is o team ol players working towardy the saroe
geal a salid groove Listen to Tower ol Power (Rocco
Presta and Davidd Garlbaldi), Mike Clark and Paul
facksan, Omar Hakim and Victor Barley, Steve Gadd and
Anthony [ackson, Peter Erskite and Will Lee, Steye iar-
dar and Marcus Millae, Lo name [ust a lew Al ol them
are great sololsts, bul Us mainly Tar the teel and the
groove they achieve that they get called to play.

L principal abjetive dis esee o es examinar on
fundidad la relaeion entee ¢l bajo v b Bateria, mostrar
camo Ambos Imtromentos construven 105 grooves s
om0 foncionan dentro del ensamble,

Sonyrre debe wenerse presemte W bmporrancas del
growave cuandn se escocha musica popular hunk, e
ok latim, et Todos los musicos, sin XU T
dehon preceuparse por el i (o PHAF jLroovpar s e
o deben parder dis vistd gue al Baterista v al bajlsta s
las dintrata e “ssaitenes” o groove, Pate e niintin
prenerpal obfetlyve come parte de e secoan fitmica,
[sexr Do bbb dielrimos tocalbzar L ervnna en ot laborn
ants apue mvertie temp o esvodio en desarmllarnom
como buenes solistas. Limentibdensente, mochus veges
SAY PIRCHTEEL L Sl o dnc b s dle D pog

Muichas veoes nos ofsesionamios con agrendier riases o
FEls y restamos: imporsncie o 1ocar an groove solid,
stendo que. normalmente, A TR TR T T T T

Mo vitismos b Doportancrs de fos recurmsos 1ecnicos
ey b formiaaon de wn musico sin e ity s
QUECOMErAtY wrd secolemy fimie i, boscoed wris Dawe woli
dib gui 1oy peompaiie B oestio e delsomins comvlentmas
SEprestan Ahenicbdm i algumas de bay luases reeds sdhidas o
b Gt o tlenipos, vscudharn wn tabago de equipn
ooty bnomitsma metas el groove. Tower of Power (RoCce
I'restia/David  Canbald) ), Mike Clark/Maal Jarksiai,
Gmar Hokim/Vicior  Belley,  Steve  Gadidd/ Anthiony
lacksorn, Peter EakinedWiIL Lew, Steve Jopdan Sarons
Miller (por smbrar @ algamos escelemes musions
selistash song gegietidos por st ductibidad v solider
tocanda “grome™ y por sy “teel™ nras gue por sus salos
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Fiyre Lammmwss Fuee Srarna

How to Use this Book and CD

Whan warking with this course, use Beth the written
musle atd the audio materal The book provides the
wiltton parts for Bass and «drims, as well as the chord
changes with the form, Some of the written examples
Have their corresponding €1 icon with Its tragk number
fior fistemng, Refer 1o 1h VOCABLLARY ADaFATioN I Lhe
previaus section ot specilic terminalogy thal will help
you Lo understand 1he badh,

The book and CD include a MINUSONE SECTION (b
dllow players to groove alang with the rest of The band.

The CO is divided i three sactions:

I Section One (Tull bBandd, thre are twelve tunes
played with the tull band. Keep momind that they are
not wines o composibional way, bt rather sections ol
lunes, Section Two (minus-one) as e minus-nne ves
sions of the same Wines, which yau ean play along to,
Thix tihes I this sectl last dpprosinialely thiee min
tes Right after sach minus-ane version, you will bind
the “drams alote” and “bass alane” examples, As a
mletence, we provide just a few measures of the groove.
Section Three (solo section) consists of a g salo
which s rranscribed tsr your better understanding.

Each groave on this recording was played with a ditfer
ent techinique, teel, sound or drumstick, nol Lo martinn
the difterent basses: snares, ¢vmibals, drum beads ancd
Luming used (i the recard g,

Fick any one groove you want al a tme (there's ho
need to lollow any particular order) Start by llstening o
the whole tune and get the vibe of the greove |y ilap
ping 2 and 4 when appropriate. Listen to the tull Band
version first Don't go o the diums or bass alono exam-
ples tight away. Make siire you understand the mood
and feel of the graove and how. and what sach inati-
ment plays Once this s clear, lsten o the “alaneg”
exarmple, while lollowing the wiitten notes,

In many cases we suages! that you practice cerlan
prefiminary exercises before actudlly trying to amulate
he arooves as they are recarded. Yau car enlurge your
froove vocabndlaty Dy lsing the exerclyes we pr'u'u'ldv,
Lt bepl Free Lo came up with your owin They have heen
deslgned as tools to prepare players far the grooves,
thies sparing you the tiouble of spending oo much time
ansomeltyng you are nol ready for 1n additian, seme ol
the components of a groove may. require some extra
witk, aa sel aside some Lime Le do this

Qnce you feel comtortable with a aroove, play it as
many times as you need to assimilate It as part ol your
vocabulary, Remember, you can always use (he same
concept an another Wwne later an, sotry (o incorporati
the (deas you find interesting (nto your own versions,

&

Como Usar el Libro y el CD

Este [lbro proves os wpemiploy escros para ago &
atenia, adernis de fas tormas de Tos winas giie uero
efeeutpctos en ol dlscin Lo Uerrmpilion ey Ll Ll
Spondinn i g ael OO Desartin o o e g 4012
prara TWciliboe Dy lseadlaanhn CPaslen recurie o A Pl 3
VL BRI IEAN LI g2 m 0 1 sty coe AHHEE [ATA v
LT Soiee Clertos e frecaen emmente VLT (R T

EL 1tbmo Hene wna seccion Hamatss MiNUs ONE gue o
FRUEE ROEE " e toma™ W Dow 8y

ELETY efta diviidir e tres sene jomie

Liy Secelon | contiene 12 wemay con' o ansaiibile dism
pleto thall Dandh: Hay jque tened en Cueita gud oo sion
leriiis ol o] sentido de e cormpostolim, S extpacm
Frieskeas e Lo i jamas, L Secoion 2 0mbis ome ) oo
e T imfsmios e gue b Seetdn |, pata tocar erin
mik faos termas tenen una shiradon apros i de §
mintos Imedlatamente despuars de cadn version
minus one, siguen fos epomplos con fm Dateeld soll
(i adone™) yool bajo solo e Dass alane™ L Teies on
CUentt gue en o mavortd de 1S desos st wiern sl
CUrdn unos PO COTIPuasar, o G S0 soloe firks me e
Pl L Seceldn A (solie secrion ) estyodedicaids ¢ 1
solor e Brter b €y w4 ovm Fespmadivaibe franse i ion

b le Jos gromves de esta grabacion M ruier
cloy cle diterentes toemieas: eel, sinido i RRTTTLITRENT QT
Craray T ninacton v s Wit it bufos, L buses pla
sy parches onllizados en L graduid o

LOrmE tn ejemmplo por e N e ieoesan (o Segue
eittden e partion lar Para tener wna e geneal del Tewl
primercsomyiene escuchac of ema en sioseestiom Tyl
Rand, marcondo con Lus pralirias ol Homipes 2 v 4 (don
de sed nproptndad. Notecueran Ji (aed it g los efem
[ites bass alivie o dms dlome Es lmportaine sntendes
L ok general de] grownde v o s crla (Bt rimen o
VOUA oy sepraraelon it ved paasacdon oste pommto, aseuc b
el eemplo alone” del instramento que correspondin
sltiendo oty por nota el viempio esonro en el o

L mndelios cosos, sugerimes que prractliguaen determ).
Daictos eferciclos prelimibares antes e intemtar #)in kot
livs gromaves bl carmon fueron tocatles < st viersion ong
Ml Pueden camiplnmentar s socatntiano de grooves
v les efern oo [rrTTestom ey este Do (oo uk)
timbien los propmos, que CSEAN AEReRagos (i priweeet-
les hermamientas y Prepararlon puica los grocves Aol
o s prerde dermddiodio Hompne ratdndo de saar in
JEOUNE CHan g i po estd |L1-q-|mr.|,d|- o bl il
Es00 ey lmpotfante s Gl pradjo prellasbiae, Bidn
n|l|vnh— T et e estadbo, va Qe dlgamos de
Wos vomponmentes o celuliy de los grooves segquicren
Pravest Henciim

Lina sz gl s sientold  clotodos o el groove,
tocquealir el praviar Herpo posiBle pan «ntoioss asim).
Lo come purte del sovabilinin Recuetden g vina
e et el @ griene e prticudan pocite serp
Hsada ceamee plualmonte Bablandog en otro groove
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How to Best Take Advantage of this
Course

This book 15 designed lor the intermediate 1o advanced
pliyes so you will benefil fram il ditferently depanding
oh e level of yoor pluwnu Whatewer (e case, make
sire yob e both the wiitten materdl and audio vxam-

s

Creumirners must Be able o sing whal each individual
volce hefshe is plaving. You may Hind this a b ditficul
at first, but wark on 11 slowly 1o develop a higher level of
awarenpss, Then do the same with the bass part, It s
crucial for the drymmer o pnderstand the bass groove
note By note. The same procedure applies Lo bass
plavers. They need to tully understand and be able o
sing the drums groove as well as his/her esact part Sing-
fg the ather instrumient s mact will allow you o “see®
thie whaole pleture. Belare you sing anybody else’s part,
make sure you can reproduce your own, We'll explam
this topic 10 mere detall in Chapter One AWARENESS and
Dymanics:

The best results will come trome playimg the grooves as
wa presented them on the T but il they 1 ool o be
oo dithicdlt, dan’t hesitale Lo use The play-along seclion
fo Crvale walin owr wersions, even |1 you don't leel they
gre s p. What mattegs is (hab vou moudd this material
b WO G e s,

Proctice the groove with and without the click, Altoy
graevineg with the click for @ while, move an o SEcTion
Two (Minus-ON1 ) of the COand groove alang with the
Baned. Durihg the pracess of creating any groove, you
should go back o the CD and check how i1 feels with
the music The reason lor s s thal we ollen darl wiork-
Iy on an idea based o what we Tave listened to, bul
after o while we lose sight of the groove we had n
e

I each grodve vou will notice a diitgrent approact,
feel, soaund and timbsee, The weltter desceriptions will
ughlight any aspect we deem relevantto wark o, bt if
yauk find a certain idea that you feel will enmch your
vocabulary, solate iand work on it

We hope (hat the variety of concepts will trigger newer
of [resher ways lo appmoach the mask important task tor
any thythm section player: timekeeping. Our aim is 1o
enahle you lo be creative with the lools we provide.
Remember, e more yau experiment with therm, the
Turther you'll get, You shouldnt be afraid of trying new
approaches |1 you follow the right steps. Try to avaid
always anding g with the same ald groove. Althoogh
we think there is nothing wrong with playing what
evervhody usually plays, i1's important to develop a
wide votabulary to chodse fronm

There 15 mo limat as to bow far you can qo waith these
HroaviEs

Como Aprovechar el Libro al Maximo

Esber Lves e bhsasdvonden paar i ol aquie 94 dieside ivker
medio st avanzado. 1L beenetions olbenidi deper
alerd oy e et del ol de i aro S diegen oy
rentd AT O % 8 bom jomnpilos eagriton

Los buterisios dielen cantar ol oo de Jos thimlises o
compraieiley el groiove gjie estén boomndo, AL e iple
eyt poesde SesUlnar Wekbosay, preece brabansdiodes et
P s ol ddesarsiallar a soegond sl alie st ba
CUATEIESS e ontat b a Do et s il Wil Blagam In
s o L Nmed de bago, ceproduciendolas oralmenie
peta por nota Los bapstas deben desaerallar of nusmo
COCEPD N CNTrensese R poder Cantiy con jirecisin
los diferemies: commgone mtes del @roewe Qe 1o Byl
ey e so propia linea 1 poden gegaadae e (cantarg
Liv guee T elinmds fnstrumestos dil ensaanhle nan
amphiary e e b sl st visiom soliee La muslios weh
mueher mavoe Es fuscduemental of oot tmienton aous
thooe e Yo diterertes matrnmenitos Demas ests decr
wueantes de canior algun ot nsiramenio; debemos
cantarel propio. Promundizaenios sobre este e ex ol
l'u|HL1J1lI LT TTOAA Tok CMm I RC A ¢ THA AN AN

Se wbitended dnomeeor resiltade sedanidi liv gronmes
carmes Fawsvests tiscaikes on el Ok, [HTe s "1 &tos Ty
st rados, noododer en wsar las bases TUNTRN LTRSS AT
[Pl VETSIONeS auTigae 0o sean omuy sanspesdas. Lo
Importante o8 pmoldar este motenal §os necesidadi
v les,

Praciivuen con y sboy el setednesmo polick ) Cuatido va
s slenban eimedos eon el bk, vavan 4 la St 3
EMIs i el £y gt boen L apses para Lo ir arriba
Recuenden que durante la busgnedy de cualguier groove
deben recurnr al CEL v cortabori que o gue buscan
COMmAy Eroomdd. st Tien cody el peslo il efsamble &
o sugidde ot buegorBe experieniar conl g les
perilenios ol prrine de pederenc g R R F T S T
B e ver b g emoree ool bl LERIE ({E T[T

b cado wroove van g eseuchar un approach. teel
sonfdo diferentes.  (Resalbomdos oo gue s considierd
Lmportatite beibaart St ebcoentfan alguiia Wed
G T el b Drenesante, boubailerila e separide Basta
Havesrpstar b

Fapermmos que este matenal dewpare wiy nuevo gofogue
acercy oe chmo encarar Ta musion mas LT RO e Cpuie
Piene 1o seCcion tibmics. Nos: referimon U ddnbetur un
sol oy groove, Li bbon ceotral agul o4 ser creabivio cop Jas
herramibentos e Brindasios, Hecuenden gue duanus
s experhmenien Lon estos slementos, mds dejes e
daran, Mo tergan i de eapetimentar con conas nae
wits sttmpre v cuando sigan los pasos . cormeenos,. B
mmportante ferel un vocabulano amplio. pero vaie Ia
prena actarar que no hay nada malo en tocar lo que “nor
madmenie” e 100 A menudin tequlla ser qlié ciant
it shrmpley, o Mo abstanty | dielwest poseey Lo g
CanHdad Jo pecrsos posibles

|"JI1‘ |'I-i_\’ limites en o Sfae espovta b ostos grooses |
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Reading Requirements

Without a hasic knowledage ol reading, the wrilten
examples. will nal make much sense, Understariding
basic quarter notes, eighth netes, eighth note triplets,
slateenth nates, sixteenth note triplets and thirty-second
motes will helps you threngh this hook, We suggest that
yuu stay away from your imstrument. when trving to
understand what's writton, Before plaving Hhe fhytlrms,
heuere therm oul. Counl 1he beals as well as the amounl
al measdres while playing the grooves Feeling comfort
absle with 8, 12 o0 16 bar plrases will [l e keep rack
al Hve larr

* When playing an eighth nole type af groove count.

B o falle B Bl Mo L0 M B
* When glaying a sixteenth note Pype ol groove count
I endd™ 2" nda,™ 3% o daand 4 “onda®

Always sing The rhythms either clapping 2 and 4 ol
wnapping your fingers on eighth note upbeats |1 i
dlsgr Lew 1o sing Lhe pitches, vour reading will become
mode midsical s less mechanical

| i

| —a — -
| 2 ' I

| e P ‘
| 1 n |

.;_—E.J

I ple 2 ople 3 U ople 4wk ple
'

— =y JSF_FJ .Jr = =

Requerimientos para la Lectura

Si PO RE By aanodimiente Dndsion wue bmpellea o
curmpee ason b neges, corcheas, trestloo e corchims
semieomcheos. sesillos v tusass Mamongarise dlejacdion
del mstrumento cuande leatt Tos o jernpliog e P
Vezr Asegurefse ov enterides Lo ritmica [yes) b Brerin g e
U esth eseribn, ademads de Coame suems e 00 s
et bos grooves, cieitton s temipon s bin com
fraLies, L bapertante sentime commodo con frases de 8
12 % 1O oomnmases vigue exto les 1pefitaca
pi e los temas,

SeEnil Tl b

LR TS I |-r|r1|t'|'H 1Y B Oiva e P I T by s ey
crrohess, ouentern: V20 55 4 %)
* Uileiidis ol priae sl s bty e s oot Hieas

CuEmniens b renda”, 2 "vemada”, A Y enada® 4 e

tla

Slempre gue canten i mica, hagan paltnas en 2y
deoen corcheas alaiee (1) S acdermias o comtan cantan
ba mehkselia (o ¢l Atmog, W dectura ser mas musical
ITTETTOS TR e

| i " i i [ I i
o T [————
‘ e e

Poowr o ple Q mo e 3 dniMe 4 a7 il
N} ¥ ¥ N

|:)}d::_;|J e s

L]

e n 2 e Yo nia $ ¢ noiju

== == ===
P 'r;ffLiJ;;fir |

] i

J a9 ) K |
T= = — ————— I —————|

— ;J:ﬂnr:rrf:nfrff;;; :
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Even to Swing Conversion

You can read any mdlody written n an even teel and
play It as @ swing feel withoot having o rewrite the
whole melody. jus mrerpretl it as a swing teel by thinbk-
ing ol the secand and fowrth sixteenth (from the six
teanth pate pattern) as your swing notes, e ather
wrreds, Uese D noles will Be the only ones that will be
affected. Cotseguuntly, any notes that will land on the
“e"and an the “da” will change bt not the ones that
will land on the pulse and on the *n.”

Basic Subdivision {even feel) I

Fnd-nate Subdivision (swing feel) I

Triplet Subdivision (swing feel)

Conversién de Binario a Swing

Mueden Tamar cuilguier sreliwl i esidite oo Blnakio o
Ir1|vrpn-|.|l Lin 0y swed gt wbp dorae Qe o rilolvha tl||”r,[.|.
e Laterpreten e seginla y cuars semiears hiva o
caila Pemppin conm 84 Tiatisn bas nietio <o se sl goeam
swing fotest ko ofras palitrms, estas sergn las umicas
dos notas de cada Hempo que se veran afectdas ot ol
SWIILL Por To danko TS Bl as due calgan em 17 voen "ly”
cammbiarin syl Intirpeetacim . Moo gl lan e el A
lerrd v e Ly chen del “i®

J j - j ‘ Sudwdivda o asiea bbirat ks

SUbivision n hasas Iswitiguieadon

Selsl e biome cn tresd s (swingiesdo)
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gencal C(m.(?(/zéi

I 1he et Tew pages, we are going te dedl with some
B jdeas which will Belp youd understand what s
bietind  plavimg i g orhythm section, though basic
doesn’l rmedn Toolish]l We Rove emphasized some ol

therm o the point ol being almast repetilive

C (J-”ﬂ(,'(/?f/ﬂi (7( neead A‘Z‘i

fury L PIPERNATTENS WIS TR T Aledireas sledas s
Eadh I|Irl ||‘---|-’|r.-|| W TR T ot mienito ali
sucedde demtin it una seectom ntma NI e
PSEOTEN0 ||||r |L'lll||| aTis Lo TS i SRR s
FTuisra ool paaritoe el et casl setberathveisl puefos o8 nieste
Yeseas sy Claress ey 1as g Kl i Basg gyl wlim

AR RS TR A ISR TR TR
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Relationship Between Bass and Drums

Inraik, Jazz, pop, fusion and Latin musie, the bass and
drims are thie most imparkant elements of the fiythm
settionn, The commumcalion betwesn the two |5 essen
tral, It both ytroments sound together and Boht, the
musie breathes and feels good. [ makes you wanl 1o
ianee or tap yoLr lapt Therelare, thythm section plavers
should strivie Tor feam work. However, Lhis dioesn't
necessarly mean that the kick deam will emlate eviery-
thing the bass dows. 115 @ matter of balanee and cam
plementing each other 11 worth mentiopng  that
some styles of music require that the bass and drums
play i utvisore 11 we think ol ock, the bass and kick
dim are thythinically together most of the Lo, How.
e, U moderrt jazz style (s rare 1hat these two
frstriments pildy in unisit,

Often I8 Bietter 11 the drus leave space ol il Bass to
HIE rather thar creneding (0 with notes A other (jimes,
thoudalt, having the kick dom play (0 unison wiih the
trass will grve the thythim section a tuller, more compact
sound, which i somelimes desired,

Another key concept 1o consider s orchestration.
Brammers and bass players have plenty of tools, sournds
and fechnigues to choose lrom: Pepending on the styte
and tne. using a different bass might vield a difterent
leel tor piample |0 the case ol a drummer, a melal
snace didim can blend bettar with a certam meod and
feel (b a panticular ture You should be open enoligh o
resaft o whatever s necessary 1o make the gmove
hrappen

Relacion Entre el Bajo y la Bateria

Ed b tipen sedu i pitibea e o, (aze gy, hieybom
o s atbira, =0 bafer v b Dhabel el sehin Dims idioos bt
mentos Tias importamtes. bavomgrmoecacn vikie el
das as esencial: s)ocan [unros, 13 misie) eIy
soeitd blen provocardonoy ol diese Ue Bl Lo arcaria
Codt el e Ardbes bostruementos deben apiiian o un
eee v o s el e shiequs e Baags S imiiniiea
el abrog e e oritesbi de balance ¥ cornplementn Yal
e perma aclarar o ddettos B e mosnea o
que el by fa bateria toguen enoamsono; Tal evel caso
clerd poeke dornche el DOTTie el o apuittan @ tdad
s L piibed W caven pradte del temjus ool
|t pmondern prae weimpslin, Fara ver el Dol estd o
rbsemee oo ek by

Ao e ot gpuae L Dodeebih daje @l TR TR RN T
ppebe o] Dafen pellinie, pees w veces es o gue nlngune
b anidis ol Jor pasesenantin bsden IS G Bt ontras o aslimies,
S bsea e armbrn estany el al s poea bgie un
sen o mais potente y coampi o

EDERO COCR el pranrd Wenhie 4 catkniha v L samquinatan o
Thrskry el |1.|'|H erd b da bt oscany ana aniplie vatie
dad e Herramientas sompras v It I Yvepermdwde
del estllo v del wema, wm ipo de Dalo puede lpnciinar
IO gue afro dardiole b T Brosied un leel dilerente Fn
gl casoy e bateristo, un taoiboe Qeooetal poiedee fop
it e prars L tanida® de e detesmlinadio temma
Phehe rvanibetiefae i ac U alvie ity youbi ear o feue
il I'|HI' A0 Th 'q,"h‘lr'll ) D'-ﬂ" |'||Il Wrsoamar el gmowry e
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Groove and Feel

As Duke Ellington ence said: 1L dap’t mean a thing if i
al’t gat thal swing.” No matter how simple a groove
may bie, L s extrapmiply Impnrtarir o frake I siwirg aned
feel good, Bass and drdms could be playing the right
netes at the nght tempo but suill not groove. Music has
to How and 11 s the rhythm section's job to make it hap-
pen. When horn players wark on theil suund, they take
ane note and biow whole tones, then they empty thei
lungs to get 4 smoolly 1al, even tone, Bass players aned
drummers could apply the same concept when playmg
fime. Kerp the grmove very simple, go tor the leel, make
it sound relaxed and dop’t add any fills o it

'S Impartant fo know tat it might take heurs, weeks
or marths to madke o groove foel relimed, bat t's only
then that you can start adding tills. [n the case of o
drummer, you may have Toms, cymbals, douhle pedals,
eatra hil-hats, cowbells ete, bub it the main greove you
are playing consists of hi-hat, kick and snare, try (o stick
o them untll it fedls comfortabile, Avoid the habit of
playitieg too many notes on a whole kit unless it oy called
for

O caurse, not every tune yau play 0 e band ar gig has
the sarme leel Sometimes a tune - or section of a tune -
tan be mom elied than others and that's somerhing
e be aware of. To achieve this, vou have o incorpormle
the serse ol playing behind the pulse, on the pulse ol
an top ol the pulse.

Wik vl e st Al sl e dor’t hove @ ot of
ferrnigeee, Thiy st Brave Hhes soid! = the Bty = oo ot par 't do
Wk Iy i e are b Baw ke et e fove.

Wanu rarcne; Moderm Crammear, Decomber 1987

Il aften happens that o groove saunds greal but when
il want to play a variation o a il you notice that you
don't sound as tight as you thought you did. Getting in
and aul ol @ groave requires that you feel totally com
fortabile with it We'll discusy this topic on Chaprer Two
PRACTICING COMING [N AND OUT OF A GROOVE.

Groove y Feel

Las padabiras de Pyke BUBgton aston: Nt semthdo
sE ot Herhe Swreg . Bs extremadamente ymportanto que
AT POy LTS AWITIR Y TCAITTING e BTt [0 s
J,}'|t‘ o complicato que resulle. Lo bagleta v Digbgrisis
|f|1]l.."l:]|.."l1 eatir caridis s nodas correciss 4l Leprppies o
e, pero wim sl e bener swligs L mbslea tene e
enor griove, b ey enogemn parte o delser gue Heome la
seveldn ribmilea Bager que esto sicedi

Cumrdin Lo efecubantes o mstromentos Jde vigntie 1.
Lratdisre e sub sevindidin para ligrat nutay |sarcjay ¥ sivlichas,
oWt e Lutgas 3 pinsadas vacctando nas polmones a
tesplrar, pamm wst repetr eb clovomn cadn oot 11 Balo v
la Daberiy pueden aplicar o mpsmo coneepton tratiano
de mamtener ol groove siimple pabsadin mlgjado, con
Dodend Joeed S0y Gowlur rypgadin tollpeps

La tmportante wener on claeo gque pari 10 uil giooe
relajpdo podemos demorde boras, dlis o Basty meses
Redien eitonces U cuando. poadenis ponetls s 1
virhacines, Faol wass oo don bivterars, este ety com
v sarpblelad enceme e st bbon tales comm toms. pli
HIks, didbile bomibio, extra Hiclial o carmpanas LR
Froove. prnuipal consiste en he-Thar, ramiso) oy Do,
e85 conyomene no dgregar nadd Bista gue el gidee
suenie relnjadil v com swlig, Eviiea local s e I v
Lty WaTie o g uae Sei v sario

Navfoddos. Tos temas gue se wcan en el reperotio O
Wi franeda et 1o mdsmad etencion. Muchus vedes
deritres de o isme el existen secobones gque detin
serp Lbeaddinh s om neds felan HUE sItraYy, (M s e Hevesanio
Imenrporit ¢ coneepto die tocar dedante deb pulso (on
top ol the Beat), sobre vl puadso ion 1he pulsel v detras
el pulso (betind vhe pulse)

Clhinhfelor pbsieewiss ol msd ol ofe) Mg enpiiadion indanene e
I a0 Pikeen) e B0 Tiemen ol fesliveg | g i
Foci e o cdfive sl ald1i ol T B8 el ol g

Mliati Katikid St rm |l]‘||IT||'I‘||'rI VP Hveen b 14R

Mar oteo lacko, muchos veces un groove suend bien
[Pery 2 Cuanto guierenmion towar are B o i vaebac i
UL proove pueh pasar 0 otre secdiin del i, e
ERCCHLETAITVOS 0] Ljhae s sisdsrnd a0y Dem v omelis
fris, Enttar v sille del growove conn todal relas y contml
feeiire sentitse totlmente oommodo con el v Amipll
are s este pun o en el eaptindo dos PrRACTICAR 1L EN
[RAIY SALFR T LN LROCOVI

www.drumgalaxy.ru


http://www.drumgalaxy.ru

Playing Behind,
On and On Top of the Beat

Cood Lime

= theability to control the onsistency ol the temps
within a song or groove; either by keeping i solid
lgainsl the tendency ol a soloist to rush or

+ drag, or deliberately by shilting the tempo In arder o
acteve an intentional etfect

Dillerent peaple live al Hitterent speeds, some ane
“hyper®, same are “normal” and some are *laid back.”
in music, the tme can be perelved the same Wdy,
Based on what is comlartable tor them relative 1o ther
swh Innel Clock, ese people will percaive the “cor
rect” Lempo [or & groove or soiw) at widely ditferent
rates of spieed

i@ mipsical situation, itwould be Yain to say that Steve
Gadd wiould probabily place the notes a Hibe more
behind I compansan o where saomebiody ke Dave
Wkl wauld, Nelther s better or worse, 48 simply how
each mndwidual teely the pulse. Where we place the
notes i relationship to the pulse makes us play behind,
on and on tep ol the beal. Puiting the notes cons stent:
by belind (ar o lracton of @ second alter the pulse has
octrred) will give the groove a certain alr and will
prabably comttibute to making the musie feel laid back
and relaxed

Huiigr

Tocar Detras, Sobre y Delante del Pulso

Eotendemos que buen “hime™ o Tgroove . ey

o Lo batsl ] bebined ehee covpitvualar by wonmsdsteni b ddd tempas en
T Came e oren itk evibamado WU S i el o
s& atrase cuanclo se acormpaiiyg oo solidta

vt Feds mdreade el fermipws (R grar e el
deseado en algun pasale musicd]

[fay memte o vive oodiferentes veloclidides algunios
LRl R TR A RS R T "mormmales™ v ous tmuy
relifados” L laomisdoa, este comeepto se aplicn de da
misma moners Depamdiordo de da velocidad relitiva
et felo] frrerno de cada nno, senimis R E ] |
penles fempod o vt ilndes. Lo gue sudng como il
Lo varten {0 pard algunos, para otres e soma
chiermrsbandor ped wpaedi

Tocid detrds) solvie o defaone del pualso esmaedirecta
tete el bommadey ooy ddde blsicarmios s faobins ol
relacitm ol gralsdn Es st deche gue probishiliniente St
iz bradhed abiegane it Botad sutilmunte detras (con respes
tonal pubso) de dormdie Pave Weokl Tis ulsicaria Bt ssbis
rii by e or nj [T, donde cada wno serra s notas
es oy persimul. LDicar [a8 notas O e fieaove momsy
peoterrenle deleas del paalio’ g i tracelon de segundo
Uisprugs de gque el pulsl oureal e el ol groovie
cliertin aite 4 Hard gue by muostos se shenta ehmda vt
i pitra T

On Top of the Beat - Delante del Pulso

whiere yau place the note - ablcaclon e Fanona

Y

|

pulse pulse

Lime

pulse pulse
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O the other extreme, placing the notes cansistantly o
lopr atthe Beal (or a fraction ot a second belorm the pulse
has occurmed ) will give the musie a it more bite or
aqgression somenmes desiced Tor a FJEIT”L'LHEH Mg
Keeg i imund that plaving on top does ol mean playing
bevse of sUITE. A very high level ol relaxation tan also be
ahtained by playing on top as well as behind  The most
cAITTELE P b do s e kewps (L eonsistont

B @l otro extrermio, abicar s notas oo tenierme e
doliorte de] pobse (oowpa fneelom do sepundo nrees de
gue el potso oouread, bedard a1 niosica tas guarts, pira
I]HJ‘“IHI v Ll |II,'_H'iI'.|lJ_._I|_| [ ITHT |'|l'|'. VUL -h_'u ,u]_.. l|.'.l|1_'j
Ll cue b fue lwgr ey bt aloll Prbine rian AL R tens
SO Fhgbadee, Se proecde Jograr macha eelibpueion v solta
ra toatido santo delante como dietrds Jdel podso fadili
ciiftadd mellea e ser consisteni

On the Beal - Sobre el Pulso

pulse prulse

fime

pulie pulse

Behind the Beat — Detras del Pulso

|

pulse pulse

| time

pulse pulse
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[REFTHEL

Each style of music has its own inner tempo. [n general
terms, some styles are played mote on top o laid back
than bithers  Gendrally speaking, dance music has o
mare "on tap” feel than Brazlian music. On the ot hey
hand, prolessional and seasoned plavers can easlly
adapl e any situatian and have the ability o pul their
notes in ditferent places in relation to the pulse. No mat-
ter what instrument we talk about, this concept applies
[0 every musician, since all Instrumenls have Lo "hHFFI
time™ aine way of another

When warking on this concept, Wiy practicing the
easiest aroove at a very comtartable tempo. Try playing
Iin all three forms. Deflnitely use the metionome.
Whe playing any of the three forms, glve yoursell same
time to feel the pulse. Your whale body has to vibrate
within the desired pulse. Record vourselt and - without
tragenng ar rushing = try 1o exaggerate the dillerences.
Make i1 groove really laid back and really aiv top. Dag't
target that this tukes years of practice and awareness. ||
wan't happen overnight

" gy et grooves that ace eeally ek, smes-thar aren't
prertertiy e tine o prettectly quantioed A fof of the groowiy
vt (o e dermdne Betieen twe instiuemonts that aren’t play
fhgy el o s A wetks witht hasy and e that woy. G
bt Baass pedinyee gy oy Qg welallie thae elewmtmen fobds back, ang
b Cerc ¥ At Lot of Phaem caee ernelti ity thied sprcl s dTeniteEs omcred
0 Grovcnvey

Paul Wyarlice

Codipitiliy Henw su proplo polas nterme, Enidmmings
generales, algunos eatilog Pegiientt ser o mas tocadin
Aeliam e dhe] probse bom fop o (e Bea e otmos. Tad es e
cdso ele I misien diseo onormabmente glecutada delan
tw del pulso) en comparacion con a0 imasiea Deasile i
tderras del pulse)r Dot otro i Loy moshoos s fun i
nitles v experimentados pueden fatinente adapnsse o
L galer shuadbon v poseers by copaoidad de prosler ui
car Dis oty Gt delante como detras del pubso, bste
canceplo ditbe ser observado por todos Tos musicns,
independientemente del instrumento gue toguen, va
e tedo s ico debe mantener "buen ipo”

Ll trabalen sobme este comvepto, suwmer que
PRCHOEN ocar un grmoove simple @ un wmpo gue e
sedl chmodo; Traten de tweatin en vk bres versdodies
Delinttvarmiente osed ol medndpome. Thmens oo
Ul'mF“l fecesa o prrrd senth il se wiitca e e, |
capern e Que sibrar oo son sl palsa Grabvnse 3
SEEEapaurar e atranie L termpho, triten de vaagerar las dife
renietas o e he do atras tmanern roaquen Toomos relagido
(laiel backy y 1o mas delonte del pulso lon tapl posibile,
Mo olvidior que dimiaar esto don lotal vl (il
demaoriirrios gios o priction

Slenre e e el s g fommiibiby b v o b oy
NI sfiralis o paititiasdie fearitiond ) At grma
ACTHIILAD L PN uh £ e ep e s IR i o et
exdctirmemte dlnvamiaaifise L acoere gl @ o v by Habiroa,
Abgrenos bafidtian bovan dithante il R L T T Y
Bins detpads dded pass, pod B A« ekdan ity it il o
fiaguen Pecdipe 1 e b sl

Panl Wernoi
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How to Come up with a Groove
that Works

The appraach bo Tinding Hie groove that warks bs Lo fiest
lsten to the whale piece in order 16 get a dear plcture, A
brasshine, o sequenced percission of the plano camping
are dstally ernough to get 4 basic wlea, Atter getting the
averdll feel of the tune, go toovour mstrument and
improvise on lop of whatewet was given o you, Keep
explaring wntll you start hearing a basic groove [hal
locks ing Thep you know that you're an the rght track,
Onee you findd the groove thal warks, you bavee Lo prac

Hee playing it alang to the music over and over until il
becomes totally natural and relaxed.

Rermerribmer Hat it can take hadrs, days or evar monihs
e el to s palit Fram this point on, all you have (o
do s enhance the mam jdea by “putting makeup” on
thesaund, so o speak.

Tuning and Having the Right Sound for
the Music

You may Bave noticed that the tunes on this CD were
recorded using different stare diums, cvmbals or Bas
Sen I tany cases, iminar changes were made Lo Lhe
tuning ol the instruments o sult the need at a particular
sound. In addition, It is warth mentioning that drums
andd bass were recardid with ao equalization. This shows
that, given the technological advances at our disposal,
vy must have o decont-sounding instrument, and o
should stiwe Lor the purest saunds from il

Maving the nght sound for the particular tupe you're
plaving s extresmely important. Mary musicians don’l
pray oo moch stiermoon o el sooand, ol it ois the (et
Lhing that the ears will perceive

You shauld have all vour aear ready o go and sound:
ing good lor whatever [He occasion s The Hght sound
tram ol skrdement s prabably as hnportant as (he
Hight kiry for b singer, Therelore, 4 player should know
Phe ditferent kind of instraments, decessofes, parts or
effects avallabile so befshe has more oplions when it
comes (o leoking fora sound,

Tt of @ oo i eving < souind BHal ok ae v i (nadiile i
(8P Thie sourd po e con’l Be judge sErciy on T ower 51 s
0 132 fraaged By Dovse o f [eeids, Sarme fanes sty o) wrork saili
ther fest of [he Baad, though ey may sound good along. Fleiding
i e tho b Blengs well fios o teid eflect on the groove.”

Anthorsy [dcksor Bass Pl Aprll 1993

Como Crear un Groove que Funcione

ST DM M Eroove g funeine oF Necosario o
promer lugar escochur el lentd entero com o) T G fedae
urd ide poeriernds A maerudion g Qi U secuenicld g
e TErven de Do, wn gooes prregremmmashs o simnglermivi.
B i sepenit b e anerdes, Vg e aptie enitetidermios
el Jeee] diel e, tos se iy com st mstTruenio
fsoa el bafo o I batecta) v o ampresasamos sobee T quo
mos T dido. Exploramos asta porcibie gue el grewwn
SECUITUICFERD db Aireaes A (el u bl dssmici gidel camd
ey correcto, astu oalmonbe deriode Je gue redlmessie
Fuprbe et U amdin v e i e santatme tte ol gromn

lii e itmiess <oty ba imasiea e com e ek s basta toeredlo
s rrporicdo % spoe s von pelis

Femet it disenta quie posdermos demonss milistie dias
o gudany meses Jaste alcatiaar este et U owr
ericotitrmdo ol BIOYL, amMTOTIoes s padermos ponsar on
decorarlo

Afinacion y Sonido Adecuado

Protblamente yu hiyan notado usledes e Jos temgs
ale wsle D Fuesin gribados oo illleteitds tambomes,
it e % bagos, b o Boms cimos, seacomesdd b atima.
Lo fogerar o] somugdo deseado. Sumado g esto. vile
la pena menciom il ey ol Dajo ciamn L Bateri
Bran stddes grabindios sl couallzacion. Fepn piueda gy
iy vy bodog Lo gelelantios e Pretl Ol iatems A rsikstra olls-
freasiebon dlebwmiers conrtat o e By LsERmento y
telatener ek O el sorde mas prro positil

e potesalo abtesier el soatido adecsaddo e el ssello
e s b o s st toa i Machos i stramem s
le restan Frnpreirtanicti oo wmbdoy, pern Gebwrmoos funer
ETV CEeTTiy g st e by proomaero gue s ofdos Doscarn
pel somido!

Prebiers muantbenes sy msttimentos & areesorios en
pettectn estacho, sonando al maxome de sas posihibda
des parn cualgquier show o grabacion. L somdi corfecto
PUEa L lerta es Lan mnportenle o L oo el g
rrects para b cantomte. Cuanto mbe comeecan b dile
e e amodedion, Ueoesorion o dlete RLC T Y
NI, s podeiey apoirtar a by mislcy

=Tt ey sowlich e ane b pea adible s gre mbien s
sterthay, Wwlee e gmowy B samrnien o se o o sOfi e iy wer e
l;afu'ri JUAF AL WTESE R e it oieer an warpeeee s pmendeti wom o pesrion i
i terenabsr, oo e b sty o fug v o v oo
rrtetndelii wrrhareibile o Foesad o apren por v ko asaeenees ey Lo
HaaE e acartlobb it ywepaest goone el sesto dBed eresieed e Tieme v ver
i ifenbie siibine od Ty

A HOT Tawkaon B Pliveq. Akl | o9
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Awareness

You may lave heard musiclans say: “It you can’t bear it
i oyour head, you can't play it." Musically speaking,
heing aware (s being conscious of whal we are playing
from & phyacal and mosical standpaint. Things ke
movements, lensions, posture, notes oul ol place,
tuning problems, dynamics, all are Hems thal may go
unnoticed unless we bpcome aware of them,

When we're having prabilens plaving 4 certain groove
ot padsage from g piece of music, It's aften becaise we
ate not heating the misie. Playing the music becomes
mi'h easier nnce you can hear the pitches inyour head,
This way, any notes you play that dan’l correspond to
e sense o the music ab you Imagipned it stand aul 41
BACEe and your nervaus system makes an bnstant upcans
clous adjustment Ofted, we are capable of perlarming
Curtain feas but there (s samething preventing us tom
playing i relaxed. 11 you are aware of what you are play-
ing, however, you will understand i1 from the listener’s
perspactive.

VoL might wiiek e one stl Toe prdes Yauogel feoily, peally
e, But P I e asgiesd yoo con’t gel| Mioybe W e I gy
filthe Beight ar sareining Fouw kepp wurlr”u BRI Ik'r”*HF,l,l' i
il ol wod bl thind aae wipeyd C i el < L)) Wil el e
Bt iy that thon ™ whiid eeely vou Thet thig pou'se been treing
Sohiardd b @ed el al i gt of Ve cened 16 B8 goseg 10 g e 11
purt o ot heork and vodr socd Thgn Wou com taee e lu,er-.'_u_-L
o] o st Witk ot el e 0 dovelig 8

hdie Hanet | b arrrmg

We all have our hith limbg which s our singing. For a
drummer. Beina able 1o play o fourway cosidinalion
qroove and sing each Individual volceowithowt changing
one single nate makes Him/her see the larger pictire
mare clearly. I, on tap of this, helshe s absle th sing the
Basy part accutatoly, a turther level of awareness will
v Been reached,

Shimrhlarly, wou have e ook at your body moverments
arel ses Baw much they are contrlbuting to vour overall
pertormance. Making the nghl mevements will really
help you ger to the precise sound. For i deeper under-
standineg of this concepts | sugoest that you read Tai
INNER CAML OF Music by Barry Green and Timeathy
Catllway

U liagaiis

LR

Toma de Conciencia — Awareness

Sugur que rmdchos oo eecochads & algin misless
Al ver hecin, S bl prides csoud e, s by ruedis
e ™ B awareness es L tam de concinicin de b gqu
wrty esbh pealisanido, B terminom nrasicalvs, vata prio
lupdlamente Hgado o “ser compente” do 1o oo sucede
lisicn v musicalmente en el momento die 1§ U TENTTR T
crmew imientos, tenshiones fwstiras, rotas Tierd o Degar
precibalenimas de alfronc g, varaclomes dot e, difeien
clas de dbnmicas et

SErenemos dilouiracdes para ejecutor un debermiadis
psafe musical, es ipue probuble gue sea prgue fn
escuchen s Trriisdon desitr muestio Cuaando esoachia
mos bernamenie s stelochia - epecatartn e pmacho
il senillen D esta momoer, cola pota gue nocorees
ponda a o imagmado, sera corregida sutomaticam el
¥ e formiv Incansciente pust moadsteo Loredieo, Xuclias
veces estarnos cpaciiodes pard efecutar Yo precisdion
viertos pasajes inusiciales, e encontramns e by
Al teraame e qie nis Imipildde qiee ba pertormmo
esbe Bt comtol or eso es que peoarmomans a0 latoma i
coreiemaih LHWQJTIPJI.I.'.‘L&I fill.l.’ EHS WM CATS COrd Onsory i
tores desde ol Tado del ovente

e e P Blipuinin L aiile) oliraritd diton Y L B Fleljies
CNbES HHLY e iy S el By il g oo s By
CIUECRS o St e b Dodileidon o0 Bk s (i s o P Db
PR YOS gt e HOReN e ol fad kil g Bodkainia mik it
MR rr, fritsti e daeadlan 0 dliek e bia il 1T TR T TR TR TPIES A
e forperent i rrlivenite baajan R o d LB g bt (it s
SACPD o e e died prte Ll Qi i v D furee f e
e T okt e g fon DRk e gk D el preiicduig fnvg
SELCETINELORED Ol Ea Wt e paboade adieeiiae o do lescieeillps

Mithae) Manting

Toedos estamos capavitados pam canvar Lye oy como
nuwestre quinte miemibeo: U Batecisia tovtird o B
nuds condclenein mouosical < (eile bCar uil grodae Lon
b pbemmibires, (lowe sy conndbisab o v canrar caila
ik d das vowes gue formran ol groove Se pucde fograr
AL A aefor mivel de awareness, sboadembs podemim
varttar b Hoea de Dago v tocar ¢ gronve,

Bujiatas v baleristas debes absersat sus movimientos §
detertnat de g maneta suicuere ests contnbuyven
Wiy o impidiendo obitener ol somido deseadon Barn une
LLAYOT CCIMPrension: solee esfe Temad sugloro Teer Thi
INNER GiaME OF MUSET e Barey Cioeony v Tl iy ©agl)
LA
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Dynamics

Linforiunately. a lol ol players = especially diuntmers -
can dnly perlorm daccurately at cerfain volumes. Below a
certain amaunt of decibels they leel (15 not grooving or
it doesn’t e Intensity, Bul playing soft with jrtersity
recuires o ot of control. All musicans should practice
playing thesr instruments in the broadest dynamic range
possibie. Intensity and groove have nothing to deo with
Hynamics

Some styles ol music require a louder sound, but that's
no excuse for not being able to play soft. Take Marcus
Millar and see how he grooves ol o soft valume witk) a
fot al mted notes, 11 vou pay close altention you'll Bisar
et andd realiee what a cruclal rele they play We
sl b abile to contral this intermal dynamics as (1 we
had o sort of mises or consale buill into ourselves. With
this “virtual console” sve can twm up of down arfy Himt
or note desired. Bolh drums and bass have o huge dyna
mic range and it should be observed, We <uggest thal
you experiment with the grooves In this book al diffir-
enl vallames

FP extramely soll
P w0l

mnp moderately soll
'H{f moderately (ol
loud

J
ﬂ" wirry laid

Dinamicas

En cumtter o dindimbias se rellete, muvlinos migsios
[espeibbimmente buterstis ) solo pucden tocar con pre

stomy @ partie de omederermadadn vwolumen, Vo debago
de grerta canndad do decibolies sienten gue oo oy
Frroove” Tl T itensidbil T Estod alos elemerbos ol §le

P e v doon las dlmbirieas, vd Gue e puede doean
CuL inteysddad |Aers 4 Py Ii,l.]u o, shlis Yur ehbn
resfu e mochee control ¥ i it oo bos o

L0 T bmpotta crla) sen s instywmenito, debw 11 bscar
de suinstromento el mavor rango dinarmioo positi

Nooolbstante, algunos estilie db Hinsiva feguieten
Ayt vitliomen [PPSO T U WL LR [N e i
tocar suave kscachena Marcuas Miller tocar novas fan
fasmas con pesc v i o volumen. Meesten atenne i
exds hotas v vean bt Comtrilayers al grodae

Esta dimdmica anterna (nterdynamics ) debe ser con
frofida por nosokros sy O 31 Ao it
consola dedt v olesteor st comaily viptial e el
L sk o D ad cle vokduppen comilip e s cnbesmiig o e frse
deseadi, Vantm Ly batesig oo el U IRR TEIR T TRS ¢ gVH ST O
s wany dim vty dindomion muy gramde goe dibe ser
tenido en coenta, SEeramos sur exporimenten et
CONERTITOS €O levs gresowies,

cresc. decresc.

www.drumgalaxy.ru


http://www.drumgalaxy.ru

Ty e

Research & Analysis

Fart of the process of learning comes lram analyzing
ather plavers and Hguring aut what, how and nost
impartant of all, why they play what they play, When
chetking out 4 good filayer, o lol of craltsmanship can
b tound behind the notes. Why can we recagmze laco
Pastonus from a mile away? We recogmize the saund,
bt there s alio o more intellectual or artislic side fo hiy
Inusic thal we can perceivie Each pliayer bas his/her own
wiy o irterpreting, so when we analyze the muosie we
fred Lo go beyand the potes and laok for ather leatires,
sl as phtasing, Wwoing, time teel, density, pacing and
textures

Try o readd abioul thase musicians that inspire you to
lindd aut how they evolved, Try to get alder recordings,
readl about them, watch videos and check our trans-
criptions. | avaldable. By studying their career yau will
understand mare clearly e development ol thelr
growth,

Wt D e Lol Tte Badkdy [Rich | s overwhielineg
by foow el | Bosght every Buddy secard tat | canld fed. | wis
eyt i teehimue b iy e wiarly dass, b s e e
Wl prenrenith el (s pled seened player that wordd go dewe 18008
FEN fiearden do flguts olde W stlf, | o diwer il Hudidy's
bricate wona\fod fika o 207 panaide dees { praetced il atff Hat
B Lendd] 3 bt dlvwen

v Wockl; Modern Birammern, Ooober 1996

11 yod listen ta the Tony Williams from Lie 60%, you will
lingd that he sounded pretly different (o the ane [ron
e 90, Same important factors 1o fake [01e accminl are
His drur set and Bis cymbials, as well as the wiy music is
recorded nowadays, But in spite of the ime elapsed be-
tween buth penads, there are sull many [deas that arg
canceptually the sarne.

What you bearn trom a player can add to your own
vorabulary. 1'm sure there wouldn’t be any Dave Weckl
today withour # Stewart Copeland ar Dave Carlbaldl,
WITH thie same tokisn, there wouldn't be any |aco
Pastorius withoul a Roceo Prestia and there woulidn'l be
a Marcus Miller without a Larry Grabam

IALiaf

Investigacion y Analisis

Anallzar comuy, gque s poee gud Ottos s os toca o
Hu klan, horma parte del procese e aprendizage
Cuando un buen musico eleciti ana jresd el b
algo mas que simples notis: | hay arkd! Nos prégunii
TS CHENCES J OO0 ox posihle recoriceg o Juco st
tlus o o distanca®  Obwlsmesite  Identiblicanus . so
SO, [Hercr endste aspecter gque v mids alls g fas
nestas, un by aetisticn, an lado intetectoal. Cada o
cor feme su mianers de anterpretar vopaca anal lzari en
profundidad. debemos trinar de ie ol conoepto v no a las
notas. Encantrtemios ba) dlomiemlos oy el traseis |s
urriactin, W geroisie, o densldad, vl texturasy o
s dlguess de los elepsentos impertantes quv o
Mstrimentst kg poser 5 woe debwrios asear
s all de L notas

LT WY IR, e O e Ter s o o wnsinadis o) il
PR L compdisiemente sarprentiohs ¥ entonces e G
vty ihisco st of pardi consepar, Nerrpee i i o de W e
ting hn s [ |_’|I CR U S T s vt e Feabfond dded Vst Do wdai v
cry ipen fuertcrona i an dnc RN Pren dntemnder 00 @i Migdh Bk alice
Mogorksn b wefowralond ®assa a0 Taowerbinor snts dn ' L dnee Dk ol
2H° v v Togondoie s Frasnn oot G e pnanti®

DPaave Wkl Moserm Dsiinmes, Citgbane | B

Eobired o e e o s e mision qoe Jdealgunm mam
T DTS YIRS (o) OSSO ). e mecesano suscar el
PO Y SERWIE SUevOTUCion | esto i avicdard b eniteid
dor so preckesc e crectmilenton Vo bmea g Poe L
tiritey droton de conseguln viejus geabun ones, artivahin,
S R TRT  S T EER I RT e

S oescuchom 1 Tony Willamis de los afos &0 vetln
cuart alleeenle ofa gl Topy de Jes 0 Tengame on
crlesiba que vl bnstrmento asailio v e teeieologia lan
vl PTG AL B stis concepton ¢ Gdes Ran por
mancchln y evoludionado mas alls del Siempo manseo:
ey

Pave Wedk] o serbn ¢ by, s s Iibiese exiftido
artes oy Stewart Copeland, on Stewve Godd o une Dasy
Caribaldl  De Baoasme manera Toco Pastoroy no
hubiese sicdo Taceo st o Nuliese exiibilio in Ricco Pres
Ll ey Mireis SAUTer 9ii aber exishldo it Larres Ceraliam
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/wz(://f}w?ﬁ(y concells

bt this chaptor, we'ro gaing o suggest 4 fow routines
wich will probabily attect yaur practicing hahils. Mamy
fimes we know what 1o practice but we don't know
how Here are some tips, but keep nomind that these
will be general practicing concepts that any plaver can
wse Thev are nol directed torardsy bass ancl deams anly
You may dlready know tharey, and 1 that's they case, you

car abweays retfine them

/zruz/(m de esludic

fodontineciGn, darenior dlgoess ojermplos pora bai
ti s satlstan ko ba arolua baevad o estindiar b T
miestto, A mmeniiediy sacede g sl ey gl vstaedbag
[ ey Fee st Dermoos wdmmo Baeerlo Wi VA A EuTa

e | Pengan en cuenva que Tas paginas Sigilenies se
refentid i cancepios gemoriles de estudior v o & don

|I]I1u'. jllIII'I|.|||'. |||L R i |-||||._'I Ch Lad brantt wrndeqibin |
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Practicing with Different Types of
Clicks (metronomes)

For any pratessional musiclan, feeling comioriable with
Hie cllek is & must, OF course, this doesn’ happen aver.
Might 11 usally takes many vears of practice, Technnlo-
gy has changed the way musie 14 pliyed, as compiters
and sequencers have lorced musiclans o wark on Hheir
lempo. This is the reasan why we must ptroduce the
Ellek to our everyday routine

SERUENCING & Wike ¢an tuen oul Lo fe epile eifternm
from just playing Lo a simple ek 10 quarter notes.
Leummers should try ta practice playing grooves along
Wit a bassline, gither sequenced or played live. Similar-
Iy, st ilayers should do the same and spend some
fime practicmg with segquenced didin parls of 4 real
drummer

I yeri are working on-a sixteenth note [unk groowve ol @
maodarate tempo; you can progratm a click in sixleenth
notes soas 1o heat how every note you play feels in vela-
Hon to tha click. After practicing with this type of «lick
thr o while, yind will be abile (o lear any Inconsistency
yurur Hme Anather way of using the chick tar these ypes
obgrooves iy 1o progrm it on the second and fourth $ix
teenth note of every heat At firse this can really tlrow
you ot but once vou become comiortakie with 11, it will
olter vou d whnle pew dimeansion,

Increasing and Decreasing the Tempos

Qne af the advantages of working with a good druin
machine or compuioer sequencel 15 1hat voul macth e
Gan increase or decrease ahy given lamps -
traranify. .

Let's say you are warking on 4 funk Qroove and yol
walTt Lo start practicing it al a sow lemp and gradually
take iU up tospeed, The starting temp |4 80 Liping anied
ending tempo 1120 bpmy, Program your machine to go
o BO bpm ot 120 bprs in a 20 minute penod. The
machine will gradually increase the tempo so you'll be
abile 16 Mear a smooth and easy transition betwieen (e
twirtempos. The click will force you to lang on o it Try
tostart off very slowly and end as Jast as yon car with-
out losing control. You can practice all your routines
and wanmeup exercises in this fashion

e,

Practicar con Diferentes Tipos de Clicks
(metronomos)

s Imperative gue un mosico protesional se sienta
comedo vint el elick Noowweede de wn dia pata gl pity
IS Blen peaguere pochos afos i, Por ot
ks o teenotogi b canilitado 1) s e tsesr ik
fos midsicos, v Lis Linmputalesas ¥ sedquepeets ban forza
ey UL IROies 4 Wemes sjike melivar cadla vz s CLUMERI T
PO Poresa gazon, tebemos Inoomporar el click o suestes
PO Al e estiiadin

POClemiias el es daprmveliamdo W teeviologla s
Clenolal e fem en ves e Prrvciearho con am simpl
clivk ey negriay, ¥ atarormos a didberenoim; Los Tilerisias
debest tratar de practicar sus grooves por et di Ling
e de bapo secuenciods o locads vo vivis L Pt s
prueden hacer [ oismo s peacticns sis grswaes i i
Batera programiutle o oo da v iy

Por arm lade, w1 el groove que deseans practioir et
subdividido on semicoreheas v o up Ly visderid o,
pueden prisgrimar wik Wk el senticotchiess v asl
CSCUCTUEREL Dot pao ok da relaicton entre of olick y o
Hue tocan Luego de practicar de evta manesy dutane
un Hempe, podean detectar ewalouien minim Inomnsls
temetie Ui mumern do practicar con ol ek, oy |-
marlo pars que togue [ 20a v 4 semioom B die caila
Prarmpos AL preendpio e see quie esbin i tscntlingjln
Pero Ligo de ain sale verdn comis <ada sota oman
atrg dmension

Subir y Bajar los Tempos

L el fas YERLas gue ene brabu|ar vogt e Busms
il s rtmo o NOCUETRCRE e e oo aparativ Pk
e b preoperctontal sl o bl de et ppa e

Supongarmoy Hueaston practicindor un groowe y dese
an comenzato lemtoo v praduilmenite Hevarke al (TR
real. quivrew corten sl en neg e = 80 b y terrmi
lov mogra = 120 Bp frograien si AVNTUITIA [WiTa e,
P sy diraeite an periodo de 20 minonos, Vit
tes B0 120 bpmms FL ehick subirn el 1empo parejamente v
il ' hather saltos hroscos, ustedes sie vordn foreados A
sepuirlo hosta legar o dlcanear b vedooiitsd diseads,
Lstos 200 muinutos pristuiblemenie parccetan 2 horas;
P Lt e sk n.h".1 el ve eliel ¢ lll'k) vl diesarrollarin
IMayar esdsten e, Yavan desde b mas lemo haswu 1o
mas taplidie sin perder ol control. Puetion TR T
terdis i viercos v rutines de ssta manera
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Tempo A = B0 BPM

Tempa A = B0 prm

Tempo A = 80 prm

Right - Correcto

Wrong - Incarrecto

www.drumgalaxy.ru
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Practicing at Slow Tempos

The space between the Guarter nofes 1o very slow
Llirwe, sueht as a ballad, s a8 lot wader than tie Space gl an
uptermpo shuttle, These tampos are wsually e dif)
cult than faster ones. Because of (his, we should fisl
work oft our grodves at a very slow tempo, 1o et our
muscles memoarize e movemonts, This Wiy we can
menltor how each and every nnte sounds, [t o cortain
ymave leels great at 110 bpmy iry 1o make 1 saund as
relimed when playing it ar 20 bpm

Practicing Coming In and
Out of a Groave

Once your araeove teels good, {he nexd slep i 1o be able
1o tome in and out ol it by playing some (s 1t s often
the case that the (s around a graove daon’t feel as aood
as e groove el To avercome this problem, practice
different types of fills and then decide which ohes
sountd more in tume with the miusic you've playing.

You coulid be dedling with two types of flls: the anes
whith sound like part of the composition and 1hé anes
which sound totally out ol it Bul belare WL Ly o
saund oul, make sure voiu can soui in,

Keep the form in your head atall times 1 o) ly
eACourage you to be aware of where you are in telation-
ship nat only to the pulse but alse to the form, Whethe
s an AABA of ABAB, vuu dlways Bave o Anfie fpdte
what 1% abaut o come, ane A great foal lor assimilating
the farm ol tunes iy memarizing their melodies

Practicing with Records

Although 11 sn't always the most Peasant of aclivities,
praciicing should not be wdlaus, Playing 1o o record iy
sl Gne ol the greatest ways to leat and probabily the
most enjoyable of all. Whethaer it's jazz, Latin or fank, i
mikiey Yl award ol the Farm, feel, tempo, dynamics
4l the averall mood of the piece. Sel aside same {jme
to expenment playing 1o recardings.

Practicar Tempos Lentos

b e s que-los tmpos lentos son mas dincies iin
[ dertipins waploos, va fue 1 aspEcto ditre faalsoeg g g
tempn de balada es movor quue el espacio gigpe (Ml 4
un fempo rapudo de sivinge. s it traliafut b
Rroowves v bermyphes Biess Teabon, el b el LUE s
ros imdsculoe memaricen s movimionton 1+ G ding
tluas, De st maneta, podemoy maomimrear di o cerci
COrmey suetra cuda notas Sy oun groove Jes st B o
fiegra = 116 bpm, traten de que siemy 2ol 4 hegou= 70
Fapsrm

Practicar el Entrar y Salir de un Groove

LU i ape & Rrswosss staenie O, provicben et v salin
e @] pocanades w100 Obseryarian @ me 1O Qe ol grens
Vet Sl Bl perooel HEL o e rraniserans 01 0T S [T
e cehen practicar IS Quaoestiog aeopdis oo il <t
CIOERIRCIO Y sulievialo e s gy

Predhuty enamtrirse eon dos categonas g 1118 NTITIT
SLCTVm) ooy eoomer paerte db L comisesloisg, s lie ifla
SUPCTHIET O AT et Lo saomisgg (o ¢fe Pty a iy
Composiftnn, Vb Ly e pienbaat quie tic o apio
priaaclon bocue ok i e se pocele fon ar dn

Por atro tado, mamengan 1o lofmig Jdel tema e by
cabreri. Faten slempre ulenios 4 “dimide an” fio sl
ary Ll am vo il pisdsan sl aosbbn e melaciom oo la
fonreebn el Inyrma Wi brmipeorta vl sva esta w8 os AARA ©
AAN Swmpire thrten Ay andioiran T seceiog ¥ TESR TN
T venin. Una herramiontd siuy il pars (onider g
Torma e Jos 1emis os mermocial L erelod s

Practicar con Discos

Prbctioar mon abedms setr aiig eRpeneny L ledsa, dungue
sy e ooy e SHE 0 YR e% IR, Tocdr e it
e b discon sigue siendo una de i firmas mis Mt
sy placenerss e [t Fabl maniers de Pt
TN POTTE ER Cnntcto cogt elememios Lales ot Ly b
Hutdel e, vlestibo, Lis dindmicas, of fee) y ol tempne
MO g ob et e lE Lo o tunk Incorporen
AL e de estudior 3 osg outing dhari de estudio.
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Practicing with Other Musicians

The vibe created when (wo or more people play to-
aethet can never be roplaced by a computer or minus
one book, Likewise, the vibe we may feel al a Aighitelib
whena aood band s plaging can bot boe replaced by any
top guality music video watched al fome

There's a umique eneray aenerated when mosic s
played live. Therefore, It7s equally Impartant Lo spencl
tme arooving alang with ofher players, even il yolr
gual s notdo put 4 band together and gel same gigs
Phaugh it may not be easy to find time nowadays; try to
make e o just play with othe) musicans.

Recording Your Practicing Sessions and
Rehearsals

Ver wars are your final Judge. Recording voursell prac
neing of rehearsng wilh i band can be very bispeficial
fo your impraverment, Investing seame maney (1 blank
tapes for recarding can be as Impartant as investing Hhye
sme amount In drom heads. A stmple Walkman can
caplute the oversll sound and by listening back 1o what
wou played, you can hear the results of whal vou hive
practced

Practicing Playing Consistent & Simple

One of the most difticult things te achieve tor any ANfHT
g tusiclan is the dbility to play simple, and | mean
really simple| Keep your aroove, 1ls and solo cansistent
and simple by not plaving too many notes, Foree ye (-
sell W play econamically and to leave lots of space
You must Be able lo feel 1 as part of the misle of
Corpypaasitiann

bodigh pleyang vty stmge amd. gaf veesing things roe much.
Wt | bears genegen | Rl e need to alwoys feave a-dow finger
PR Ot e scens of tha corme, dat | o play or tune now ang sor
el thedl wige fust thae tevarc b gl He placerment of the hear shoulid
Pl THEt AT i et I,-lf.-:}rrr.g. and { dant atherwse feel thar | howe
fecall fo et tberivies fa o™

Peter Erskire: Modeom Drdminer, Mowermlber (893

Practicar con Otros Musicos

Lo energli gue se gemora Cuunidi diss o mds s
Purttiane @ bovar tunea se pening reemplasar por ningana
cernptitmbiorg o ellsio frard dtommpatar Asmesmo, i
etierdla geterds por e bansda ocando en vivo en Ui
claby mocturmao, vunea sera computible con la ATt
que nes poede geneiot ran wn Vided on el Hiwiinge 4l
Iuiestra chsa.

s muy smportante uniarse a ocan conolios misioos
sunge el objetvio o sea armar ome bada v sili J
locar, |La ez e Heoe 0 omiadyu e vive ex dajig!
Privtitin Jdie Moce e wi LRI e A ape i) a [hara simple
et bowar

Grabar los Ensayos y las Sesiones
de Practica

Lirabtat Dtos SHivws o0 los eisavos Bene un vidor e

e ¥o que escacharmes a b distincin nios IRURRITID
madurar y evaluae con Clert alijetividod i LUy Bertios
Tocadin § Lok adiliosm mandan | Lipvectie o e eon e e iies
et Blanco s bast improartante come bavertielo o parches
Whrim: heads) niesos. L simple v cconomico walk

Man panede cuptivrar ba esencia dv un show, v ast podie
s bacer un baslance v over los resaliados de o G
estudiamaos

Tocar con Consistencia y Simpleza

Ll e Jas by mas dificiles [Mard iy s ce e ekl
cormerrsande sy frmaciom es oo stmple, jmuay sim
phel Y cameomsistenom, Busquen oconomin v solliles
er s grooves, THS v solos: B tn imjwicbate senifr L
nOTas Come sentir ebaspacho e o Lls oo e codgdio i
sihsdchn. | Dajent espuio!

Tl P re Bim e P el sem vt dermintade © it e
Ak fovesd teetin A mie et de i te et ey Wb g ifantioy
IR e dil orinn Peng i PR fowad® am fee o fe wen
Fiviesged aney pefelond, MU "Bt w0k bt active e e modas dobeniam
bphafet) e Wi v el giie Tenk sreE Heveidod ade Homsar b amon

Y7 T

Metir ke Modern Drommimer, Noviernbiee 1094
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Practice Specific Exercises
Before Working on the Tunes

Somatimes we are nat ready to play certain [1leces rlght
away because we haven't done aur homewark yer |
there Is a4 groove you want to wark on but you come up
aguinat probilems that cannot be solved 1o mater of
hours, the best thing vou can do s spend same time o
prefimnary exercises. Work on lsolated secllons befare
You attempt o play the whole groove rght away.

In this course you may encounter same atstacles sinde
stome of the grooves are not as easy as ey may solind,
Hence, we suggest that yau Ly getting the fHECES
logettier beforehand, This will save vou a Lot of 1 me

When warking o a particular graove Jrom this Lresnak,
refer 1o the Exercise Stenon in Chapter Four for -.|-n-rl1i'::
toutines to work on them . Don't furce yoursell to play
complicated pleces (1 you think yau are ot ready lor

them: Learning Iy meant to be a natural and evolving
pracess,

Practicar Ejercicios Determinados Antes
de Tocar los Grooves de este Libro

uschas veoes no estaiios |i||1_"|'!.ll._ll_ll T R T FE YA T
tins dcleos; prebrequ todlovln mi Besms sbadin Clertos frkarin
[rrevios A veces ueremmos atacar de Hie i o grooe on
[MatHEnlag, peme nos encatdtamos cone obstiacalos i)
sludionahiles ¢n un pat de horss: Poreso es convonion
& pasar por determinndas @ percicios Py e gy
ey facilitaran fa weea posteron 8§ detectan e doteg
minados conpotentes e wn groove feLUeedt un
B il sepdeenbo dol resto diel groone

Lon respectn o este Hbro, puedie er gue enduent,
ohstaculos eil Il efecuctan de los grooves v e g
fos i ellios suvnan mas sennilos de bo o realments
sl 1'OF extd mzon, o o4 necesario tralvajen fon povaas
del rompecaliczas por separadn v ahorrardn mucho
Hermips,

Cugndo anahicen los grooves comsulten o capitulio
cuatre refertoe o los Fiere o 1o Moacmiooss bes serd il
Miede vuceder que o esten proparados par wear ¢l
matertal; deser ash no salten cLaps. asegirense Jde g
Ll procaso e Bprencbed)e sea grinclodl pparuedl % g e
coierente evolug i,
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Practicing Schedule

Time management m practice habits woracial, There are
thousand of books and articles dealing with thes topic,
but few music students seem W manage thk Hime
propetly, Finding Hine loy & good practice moutine js a
challesige

M you plan ahead, let's say lor he nexl 2, 6 or 12
months, dietermine the amount ol haurs o day vou cap
spentd an your ititment Rermmmber that the amount
ol haurs s impostant bul not as impartant as “wha*
yun Hewith thoss howrs. WhNE argarizing our prachice
i helptul n ealizing our geals more quickly, by no
means shauld we Decome s0 stncl 0 oul scheddle 1hal
wie do ndl allow some repdiam’ In the process. Remism
Lies thal olwa duiing the course af 4 practice session,
many few (deas will come up which should be abserved

Plan de Estudio

Elmanetrded slempo on Lo gue sesprect o L pracica dol
IELFumeEn e es cracinl,. Existen milos de s v artfcu
log useribas solbiepste Lorm, P mny oo ey bpnivs
e muslea parecen utiizar el Beampes productisatmente
Pl rse e VIR IRy [ubba preadthoe ol T Lirtiemitor o=
dlisitio,

SE b v rubioe v estiuitbo pasa s prosimos 2
B 12 mieses, detenmitien Lo cantidad de et por dia
sftiet pracdan disdbearle al vistramento, Becoerden aue s
v istad = horas ow PTTPOTIARTE, Pero T8 anpariante
o es o gue Tacemos con esis Bons O nuesieh
VL e estudley @ L Ve ok sVl o olgg ear “gu
Leriernns o st g™ peses Bages nbigdn prini de vists
Hiss debe comiviomar de muners Wl gue perdamios s
espemtandded. Revuendon apie en el trmmeorss del
estichio syegens g oo muchas deas gue debon saor
esruchodis
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Many studeits complaint that there (s never enough
litre to stk ah everything they need ta work an [t s
aso true, on the other hand, that setting op few goals
each manth will ensure a good development. In general
lerms, a three o four hour routine 4 or § days a weeh
wll sutlice for a month warth Of practice. Hioweyir, [ike
ealing, ane must have 4 consistent “diet” of practicing/
listeninig to develop as a musician, Bashing lor 8 hours
one day and for 1 hourfive days later isonot thn best way
to prachice: Consistency (s the key|

Anothet important aspec! ol time management is pre
cisely what we do with L Some will deny that technical
siudies, reading and improvisation are oomuast, On the
ather hand, allow yoursell some lime for groove play-
Ing. That's right, just groove! The same applles to pliy-
Ing along with records. There's so much musie golig
around nowadays that (it s impossible 1o hear every.
thingg that comes inta our hands. Neverthiless, we need
to set up some hme for franscribing arooves, s and
solos. 115 a dithcult but also an important and reward-
ihg exercise Like so lew other things in lite, aur tme
Belangs to us alone. Be careful nol to waste I owhen yvou
can usE 1N productive wayh

Muthos estudiantes se ypiveian de g ol tiemper nunea
essuticiente ks unp realidad, [RETE PVt OTTe [dor, oy

nas ety de estudlo nos ganmitleacd Wil Bl dissiarmn
ek, 1A WErrlnos gencrales, s praction de ey oo
hepis didrias, 4 6 5 s fudr semama, o4 ol canthidin
vonslderable para an mes, D cualguter mhatieea, pras

Hear ex comies comer Lidieta debe ser comstante » g

live, Desarmollaroos come musicos reguiere mucha con

stanciir. 1¢ nadi sirve estadlar 8 Boras diepar puisar S
s v et Lot 1. | Lo eomskarcto ed Lo Liv

Litro importonte aspectooen ol manepn del tempo o5
precisomente o guehacemos con ¢l Debemios dicdicir
T termpes conslidierabde o 1 teetboi L ot v Lo
Leeppreosdadd | dne. Par okt Lacde, déjonse i temph (rini
fowar “groove”, mplemente groovear! Lo ol misin
[ debemos ineorpsar el “tocar envima die discos”
Fxdste tarrta mosiva dimdo vuettas por b cal e gpue resu|
ta-imposible aharcar wdo o que. cae on neestrss T o
Mo Obstane. Transceibie grooves, I % solis &5 i
actividid ormyplefa et pwenclil v ogratiflcante. Come
oftas pocas covis en L vida el e pars el sstudin
e et eece ", es anaest ey die achie mans. Tt ol
dado de no derrochardo ytihsandolo oo L mraoem aias
productiva posihle,
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y OOV ana / UMD
G &

Ihis 1% probably the section you will bensfit Tram mos)
We'll apalyvze in some detall what bass amd dhrviims
played an the CD ant) provide thie basic fForm and chord
sthactuse of the plae-along Wwies, This chaptershould be
dsed moconfunction with the PRACHE AL Exgrcises chap

ter, stvce same of the groaves will require extra practice.

(/(waem?m de los lemas

(f[/ (//l(?//(/}f/j (A’ A')) ((.-?-(fﬂ'lﬁ"(,)

Probublemonte esta sen W secoion el Ll Cjie

beneficird ol alumn. Anplleiredmos on detalle o e

el Brafey'w i Bateria Dao o en ol C10 v oadiema [ife
proarc Orrirermess b Forme de Tos te i s [raca towar arril oy
Jias BITHMES €50 i SRetimios qoe el APV 80 1t
e en canjunite con o BmReicmsy FRACTICOS va o
alEmmey de estos grooves probablemienty aeces) e |

11'-'ih|III el ol
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CROOVE #1 - Get Up Offa

his 18 a groove inspited by James Brown's Ged U Off
That Thing. The tune consists of three sections. A, B dnid
L Sections A and B are thythmically identical, bt in
section € we go into-a vamp which ends with a fade
ot The bass and drums play pretty much in unison
throunhout @nc by llstening to the bassline we can pro.
Galily guess whut the drdms will play, Check put Tee
Fune Mastirs by © Sliverman to gel into a deeper
appreciation of [ames Brown

" Nate: Secton C anly appears on track #2 (full band
version and tol an eack #14 (niimus-one),

2 14

a= 120

arnielar 4 druns Kickd

INTRO) y L =

S ===

f 1 biss tcot |
c?

r ll-- —

whade bad i

REPEAT A TIMES

Eshe gromive sty inspimmdio on Gt B o ta Thar Thine de

Jwmes Reowng Bl fema comsiste en 3 seccliones: A, 1y
Las dos primoeras secctones 1A v B soi sitie amos) be
sittilares [aere L seicg bm O oes wg VAT s A e (STIT

berrtubing e uo fade pul EF baje v la batera tocan [

Henmente 4 Unlsong e lo lugo de toado ol tema, v

it hando ¢l groove del bajo podemos imaginarnos of
aroove de Lo baterta, Sugiero que consulten Tie Funs
MastEus de O Silverman pard meterse mds de esio en
i muasici dee James o

® Mot La secoon € solo aparece en el vack &2 1tull
frand versiony vy no en teack #14

. 8 .

—— L

Fabe et
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The kick and snare are played In a4 Clyde Stubbilef|eld
syle bt the hl-hat and ghost notes on the snare are
ofthestrated with a mare linear approach. |nstead of
playing stramht ewghith notes, | borrowed same Garibal.
di/Cadd elements. so | moved the LH to the hi-hat and
the RH to the snare Pay allention o the [nlerdynamics
bietwitern the hands, The ghosted netes are g croe lal sle-
ment in this groove,

Notice the Impartance al the lewgg nper Il hat o bead
Ioal the firsh measare. Everyane o the band Feayily
smphasizes this nete, o section ©, e s a tambourine
and claps overdubbed: The graove on section € |5 o
variation of A and B, but it is played looser and with a lot
more drives [F goes inta an intense Roceo Prestia type of
passline 10 g sixteenth note leel, which is 4 key sloment
I this section. The deums change fram hi-Rat to guarte
notes on the dide and the contribution af the tamilmi-
rine and claps overdubbed add forward motion ta the
groove,

Drrams alone _ Weateriian sola

El Poormby 'y el tambior estan pensades a ba 0 yde St
el pren el B3 Bat y Las motas fantasmmas en vl vam
B estan pensadas con un approach Tmeal. B svee do
tocarcorcheas ervel B Bt toomie Do oetd StibBle el
Lovmd prrestaco algunos elomeobos de el bal 07 Claidi] y
el Lo Feapulerela al BBt s L ebesres Do al farsl
PPresten ateny o Des diimmicas entie anlads mations, s
ejue Lins nedtas bentasmmis [uegen on papel amay mmen
tante g este growve

Lihserven el temmm | del primit compas, ya que e
niska larga el W-hat sberto o amsliudda par tonda L
Fimdn. La seccidm € ws and varae o de las secciones A
y Wodonde s mano derechia pasa dol b gl nde en
Nnegras v coft lindyuda del amboutioe v lis Clups, vl
proove Tngrd mids direccldn v engpjo. B Bage *a La Ho
Cr Prestin™ e st socCing e ol jrara Hsgrat ese "l
v

Groove Section A - Groove Seccion A

e O It
& - > - -

I
MMk
— - S—

fauss drum

o sevottd il o em el aelioiopd

RL LR
>

L g
= ﬁ F} ——
i } X X XK b4 | L
o o — —F 1

uum:\_“——'] e [

R R
- I I

== s — —
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Suggested preliminary practice

Practice the TARGET NOTES WITH ANTICIPATION exercise on
Chapter Four, Then move on to the PARADIDOLE CONNEC-
Tt and the LiNEAR APrroach exercise. When practic
Ina this groove, look for precision and Balance belween
the hands. Make It sound as if all theee Limbres (kick,
atare and hi-hat) were (e same ane,

BT

fiEsiiyrr =} —

Eets

_T_J’.’ ==

[LEFRTFR B AN

L

% AR

T T HO P L

Sugerencia de prdactica preliminar

Practiquen tdel capitulo duatroag ol efeeclolo Tabe
NEIES CON ANTICIACIONES par Juegi pasar al P'asa
L TN vl epefoieto: Mamon i Liseag
Caande practigquen eston edndicios, busguen precision
¥ Balance yotre Jos pres v las manos, Fensen com s L
A voces (thombo, ambor v 1w an) beean g swald
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LIROOVT. #2 - .*'1{{.; Mike

Here, bass and deamy are meant (o be m anisan n an
easy-qoing sidteenth note feel. Notice that both instro
ments play a busy patiern without interfering with each
ather. The bass supparts the drums by playing with
them and not araund them

& 17

a= RS

oy
A CUm

i ——

R & REPLAT CTIMES

oe

"Iy ot he gsked o come L it g (50 “1"'4!}-'5' g il pif the
e, BUl (st Becalse 0 isn't o dramgrieateed piece of mush i
doesn't mgan et 0 doeesen 't call for waur creativily ) nean, Cheg
Lty Bt (s Commiineg i willth o beicky diam penrt,

Stewe el Madern Divcirmmmer, July 1983

T —

— L 4
— :

B D’

kste terna fue concebido parn gue of o v T bt
Toguen e sermivorcheas ol el Coee un feel bien
foliadic: Amibes [pstrumenios e Jinessy muy oa
gankios perer shi bnterterie ane con el ol Por el conia
Fhen Do Brateerls Mave ehe sovpotte del bagio

Far the pliy-along section n Iarp tocpe o0 1Y

Prwde gpan ek ¢ B'eipn vice e pldaon e e e il
P Fertir praetir dp ode <500 Wobs © Jre gy b RNV T DO
il FrreEernb e b W B e by gl o R e Creatn

idd B b i ol b et filad o e sl PV YT e
difhite

e Caltchd L AOerdl Dheutontier; Mallo 1987
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The sixteenth nates with the RH hrush on the srare 2
provide the basic feel while the LH on snare and kick
drum lay down the groove. The RH plays o couple ol
actents between beats 2 apd 3 to catch same of Hhe
Impartant notes from the bassline. On beaat 4 of eyery
Bar, the RH brush sweeps for a whole quarter note,
section A, the LH plays the backbeal on the tim but
switches 1o share in section 8, Even though this is a RH
lead kind of grgove, the LH moves around the set and
Plays all the backbedts, ghost notes and fills 1o ¢ harge
fram ane seclion to the next

The hichat |s played closed in soetlon A an an eighth
note patterm, but tn section B it o played apenin the "n”
wilh the loat using a toe motion. Pay atlertion to e
diffsrence between the open hi-lat saund with, (he toes
(a highter sound) and the apen bi-hat sound with the
heel (a crashilike sound). Thesi small detalls v more
energy to the B section, Also notice that throughout the
whale fune thee RH plays al a different volume than the
LH Herw, rthe concept of a tour channel consoie apralies,
It ather words, try to have all tour limkis at totally inde
nrendent volume contrals.

LE LT

i alone — Batiesta sl

Fassemicorchens de i mano detechg on ¢l smage. 2. semn
lins e e dan el feel genest) al tema mne NS gue vl
et ¢ el tambor | arman vl groove con el bt la
i slerecha toca en los Nempos 3 v 3 b puar de agen
tos vom u escobilfa retorzando s lnes el Maje Enowl
tlempe 4 de cady compds, s derechs Bace tn SWEDT)
motion ibardo con el ila sobe of parche) bn s
secclon A, L dani Leaguiie rdi tona o) Backbeat o el aro
et e L secdion Bopasa al tambar A pesar de fque i
O deredisg o i gue lideras Ta Iguierda s 1d guy
Fice thdder el trabago, v Qe Hede wosu cargo modos s
hinckbeats, notas faitasmss v V)1

En B sevelin A, ol hishar cerrado esta tocanis e41 ot
vheas, pero en Ly seccion B pask a towar dpen Wbt
abimendolas con el pie it ey el 1 de vaida Mim
fra. Noten ladlberencid LU el entre fewal o B hm
abierter cont el Walin v towaelo di pamta kn b primers
fofildang, vl Ieymacte et re ambns pliatos 0% maye fMren
ductendo an sonido equivalente al de wn crach il
Fras e com a puarida el somido e mse Uvii

Presten atendiony o b dbferetion o volumenes elne
ambat manes: A se introduce el conc s ariberdog
mente descripto de la consola de 3 camalies. Cadls Usribyy
1 extemidiad debe tener un o eondral e volsen (il
prenidienie

Groove section A - Groove seccion A

* 1u sl i sore 2

LT = atick s ) ! H —

s chrum
Tek Daad fomst

* note: this anare i sl Lo the vghl b side of the ki - exee

{briush sWeep

reremlice oinder wbiiailo dl Cootdelis doses i Wl v
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Groove section B - Groove seccién B

itH section Awithout the swerep. Muno derccha idem sevciom & sin ol sweep

[ snore | § — /—J / _J_ |I

X X X
bt opmen ol fonn
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Suggested preliminary practice Sugerencia de practica preliminar

Isuggest that you practice the Hi-HAT Possisiuimies and Pravtiguen (el vapitulo cuation e epereiein Postm i
LiHOsT NOTES exercises Trom Chapler Foui ENAEL PTRRAT ¥ o) e iy Mot as FARTASSIAS
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CIROOVE H#3 Swariky 5.

Pay close attentian to the swing fesl of this drooye, |1
Played very static and on top of the beat, In a quasi Hip-
hop fesl. Wateh the simibarity between the cowbell
melody aned the bassline. The two-bar rhythm of Tha
drumemer’s left fand s used as the count atl for the
fLarme

% 20

Far the play-along section

Swernd feed

£
o] o |

B

fresten atencion al tpo de swing feel de este temg Tie
ne ung caractedistica un poco estdtics sdemds de Haber
sido wcado delante del pulse (on tope of the beat), La
melodia del bajo e emiilada por e melodia de jas cam
panas. El titmo de dos compases de la mano lecquilErda
del baterista, es el mismo ritmo usade para e cdenty inl
cial del terna

[P waicar U700

: B
Y _J' REPEAT W TIMES
Fm?
A
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The bass 15 in charge ol the low frequencies, since the
kick drum purposely playy anly on beat | ol svery mea-
sire. The haned archestration is the main key o this
groave. There are two thythms going amoal the same
time. The RH plays thmo cowbells and the backbeats on
smire & —set on my naht = while the LH plays o Mew
Oirfeans kind of steady caumteding on the fm ¢l thiy sna-
e 1 This I the same thylhm wsed as codnl off an the
flrel vver bats of the lue

The hi-hat foot plays eightlh nole upbeats in Section A
ahd 1L opens on every other ypbeat (2 "0, 40" in Sec-
ton B This s a uselul tool that provides a “more open™
teel without riding an a eymbal Notice that the hi-hat
sauneds very ght, You can gel this sound by using your
toes instead of the heel. This way, the two cymbals
barely woch each other, Thus resonating more. Il you
want the heavier and longat cradh saund, use the Degls
s At Lhe saundd cormes Tam the whole leg instead o
the toes You will lind this wehnigue throughout the
btk

Chims alone - Haititia soila

IT Dvipfos Hliethe Qonda Lo DU e dad aong o) e b pon pruds o, wil
Gy el B e Fue docadion iy esonimasieste e el
temyn 1 ades Gaele sonnphis g comn esta Bealidad. Froedt
oo, b orquestactom e das o manos oy el elemmimito
midiy ympartante 4 resalipr. Frense: existen dos fimos
sunuitaneos. Enoel poméero. 1 mano deeecls toca un
Py entee ppds conderron yool tusbi 2 ol gidieg Td
clered b, lentras que e el segubo, L begibenla o

b en e rambier 3 vema comna 1o e st anda " New
Orlenns™. Lste altbmo o ritmo gdmilier 4 sann g biedd as el
wsacdlo wn dos dos pomeros compases  come ryenta
[ERISEETNANES FRTa )

L hh-hat fodt tows o et Batoren voreHeas al atie (717
o secaon A, poroeseaboe vl thempo 151" venel
FAY del compas en fasecclon I Estes una Derragien
tin e resante sbogueremos abale e psodon 01 sekidi s
Fener e recurie ab slde. Fijesse que el Bidhat suena
[P hmee me L b prmrtin el pebe Lo sonbpee o8 paliin
e vt del taces, domde o sontiade ea genesado pror bk la
pletma em ver e sedo por el pre Deoesta mamera; fos
platiltos deb bi-har apenas se wcan obreatendo ss un
sonido casl @ el 1Estiy tocmich e Trectivntemenle o
it ek et TBv Ll

Groove Seclion A - Groove Seccion A

RH rhythim A

LT ehiy v

B, W

7,0 7

" J/' .J.r .

RO J E —_— —wivihimcd
L wsnck snore | | - XK :
l.

b hab aspsesen s d Lot oinly 1o sectbon 14

i

e this sppre 15 set ap on the riehe hand side of the kn

b s ﬁ / p 1

cowh e Tow H RH snire 2

exte il exial adicieo af cosrado e2gnnondo del
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BE0E S ErsUs B Terrae

Suggested preliminary practice Sugerencia de prdactica preliminar

I suggest that you practice the MELODIC LINF FOR OIRE HES:

"tacticar el copitulo o) el elercicio MELODIA FARA
TRATIONS exercise rom Chapter Four,

CYOn TRTAR,
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R
pﬁ‘* 5 CHROOVE #.4 - Ragga

bven though this music is generally played very lail
Back = mspecially by thie rhythim section = we played (i
Maore ar top af the beal to glve (0a Tunkior edge Yoo
st check out reggae masters Robbie Shakespeare and
Sty Dunbiar to hear how solid that rhvthm section
sounds, Although they are ehylhrmically siimilar, the Qe
consisls of sections A and B,

,-#‘ 23 Foor the play -alomeg section

== Ldii

diti Bl

www.drum

I'l“ﬂ dimle un sonkder by Pk ki by, este Rt
bl e ay feet “om top® S conomitenoon de link a
(esaf e gue normalmenie ef regsan se oce lad buack
Fscuchen o Robbie Shbikespeare v SIv. Dinbad v veddo
Codn Al e Lo base A [ressi e st similares, e Wari
Eleriee dhoss seviolopes A v

'ara towzar o001

[
14

L 8

— - d

REPEAT 6 TIMES f FADE 01T
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The RH plays eighth note upbeats o the spare 2 whilie
the: Bichat Toot plays quarter notes (himughout the
qroove. Since the LH |s respoansible lor mast af the back
Beats and Nills, keep in piind that the snare 2 15 set Hp on
My tight hand side, allowing total freedom for the 1H Lo
mave armund the set Kick drum Plays on beals 2 anid 4
I unisan with the guitar and the LH (an SRR ) T Ain ly
plays on 3.

As the tune progresses, the LH adds marn tam 1)) and,
with the help of the RH. adds seme stars/crash unisons.
Note that the teet never change their pattedn. I seclion
B, Iapen the hichat with my oot (4 rash saund) an
beats Land 3, opposite the quitar rhythm, Though it
Mmay seem that you could play busy, it will work much
better if you keep it economical.

Because of 4 rhythmie displacermaont, you can get thro-
wi ot by the way the third and fourth measures are Tell,
crealing the lusion of being upside dowrn Listen to
Bands like Bab Marley, Black Uhuru, Peter Tosh otc a5
well as drummers likie Carlton Barrett and (he lnnovatar
Stewall Copeliand.

Eridms alone _ Witesia soli

b mang derecha 1oci envel snire 2. Curhieat on ol “\

i cada nempo. mitentos cpue el Dbt Bwol foma beitdes ofl
Rroove en negras. Com o amae Lgulendi es g res
ponsabile de docar fodos b s s decorados ol sman
cont L o deree i esth armado en el eostadio derechis
P larlt askoa b degroerda oda T Hberust de niowv

tadintos K Bormbo roca negrss en los Mgl 2 o 4 4
WSO Con ba gundeia) v el bbb o e B b i
el e |

A medichi gue el tema sube b energtn 18 man Leagialer-
s ayudada por T derechin gites opl smavor ACTIv I
con los toms v oalgunos tmbivres/cogs tE et
COBSERVER que Jos ples nunea cambian of pattern, e v
torens i seccim Bdonade « Wi-hat fusa a fovar uir sonido
de open cranh, Opuesto al ritmo de o gaivarn. A e
dee Baber mucho espacio pari tellenar, e gan el
Rroove v tos IS econonuehs, tihalivng It

Obsersitn ¢ desplazumbemto producido en ol Tereer v
Cuartin commas qoe da lo sensscion ae e vl e
i al reves: Eati estructurn itoilod se abserva (e
CLHOMEmMOnTe e el regirag Bioa Clo espediilimem e & b
Marlevs WHCK Uhru, Petir Vst el s Dt tistan tales
Cidrn Calbio et v el fntimador Stesart | pme il

press wWiRT iw ariiie 2

=

N T LA

T
* RH snure 2
LA spae | ji_—_cf_]—? "
e =
briass drum X

—6:,' ] —q—chl__.f A

— = —____T _____

===

X g - - 7
(IR (T

opunt bt on B secthion - fudat atierto en b wocoidn 1R

*®

e this share e set ap on the gkt hand side of the kit o fdmbor e afvieudlin wl ¢ esnader dhivectio ek s
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Suggested preliminary practice

Try practicing the RH upbeals ostinato with some basic
gt pattern while the LH reads various melodies such as
the MELDDY v or the BASIC SIXTEENTH NOTE SUBDIVISION
exercise. Also try using the Hi-HaT POSSIBIITIES exercise
lrorn Chapter Taur for mare BH independence: Far this
last exercise, play the backbeat on 2 and the kick drgm
an 2 & 4 while the RH plays different patterns.

|Q.
—

Sugerencia de practica preliminar

Practlquin woczr com s detecha en el nde, vorohieas on
el “1" de cada tempo, mmentras que la zquiends Tee
virrtgs melodies como [ MELODIA T O [ Susivisiios
BASICA 196 SEMOOHCHEAS GOl i justterry sl e lios
phes Famnblen practiyuen el sl b POSIMUBADES 9kl
PHHAT fde) capitulo cuftrod para olite et mejoar i
prentlencly en b manos, Paea este wltimo gemown,
toguen | Backbeat en ol pompo 4, v el bombo en [os
nempos 2y 4 muentrad In derechi 1o diferenbes Hpos
AU pstatos en ol bl Ball

mgalaxy.ru
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This bribiute th Me'Shell Ndegeocello, 15 an example of a
AL groove with bass and drums 0 unison the whole
time. This groove sounds very static. Watich the guitar
plaving the line 0 octaves and the clavinel comping
They, along with bass and drums, are a0 [important par
ol The grosoye

T Mot The Bass intro with o cry baby effect s nol
Leen transeribaed,

For the play-alang seclion

& 26

«= (11

s & drums INTRO
HINTRO) 4
|f —

'ﬂ!;f

Esto bt G Me'Shell Nolvgeaone e o8 e |.ur|;|.|.| i
b grodive de 4 comppases de dbimeaie diade s By
Driber b Wam e Copstanie miisanis. S servent i estad|
O R ST T T e AR L R L Wl D g tarma Bocan
iy 1a lides en octovies v of acompanamiento del clavinm
son parte tundamental encel armodo ge edte groov

* Notas b introduesitm Al dsabe eon whassha o o

frunsetipta

Pirm towiar /01

Cim

4

—

f REFEAT |4 FIMES

- .
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Dirvims alane

[Tis I'._II'IJOV'E'-'L Teel 15 In Eil,lhlll notes as HPFH!M‘I'I lid ”u-_-
lypical sikteenth pote fesl, Pay close altention to the
qhest rates, which have a privnary tole O bars | and 3,
the kiek diamy and the bass play the same fiqure. On the
ither hand, bars 2 and 4 are the release of bars 1 and 3
Mohice that on bars 2 and 4 there's almost no activily an
the kick drum. Instead, The hi-lat and <pare gliast potes
ate the predaminant tebres (0 the archestration, The
RH oo hi-hat plays very staccato, almost without ary
HUANCEs OF accen s

Molice the importance of he apan hidhal on beats 398&
4 ol the secondd bar, They are part of the guitar and bass
rhytiune This, again, Is borrowed fron Garlbaldi's Oax,
LAnD STROKE, which at the same time was bBorrowed
from James Brown's ScHpoor oF DROMMING. [hstead ol
Expecting a backbeal, vou et an apert Bt Creating a
gap sensation

LN J

OB bt
— A

LH sniw ‘"— —
Ditss drum -
Hieatif
— =
f—
¢ X M [ - o ant
H———9%— -

e b p’ | &l’

Wy anpartont b o bassiaf oof o pliee Too by, A iravivee Wery (0
Five | at ot thamparenoy, oy o af and sunlighr conld come
Peegasalyhy (F Werld weparst g Ir,r'Hnr-; ek o cfon 't went to domin
e ) the fiemie ™

WL e Moelerm D, bgy 1907

ol

vy i

[hrteeia solli

lale grosive e muy partialan sa o gue la saubdivision
princpal es la oorchea v habioualmenw e tonk tene un
leel ensemicorcheas, Prosten atenciim i Ls ot G
[Asmus va s tenen uo sl rpeoctante en el sonbdo
penerdl En loscoprppases Ly 8 aobbape v by baaderta bos un
L readsanmin Flaguira, inbevtrans sgane Doss coniipines 2 & 4 som ol
“release” frelad)on g de los mismos Erovston dos com
pises, el boambio prcticamente carcce die actividi
stendo: Las notas anrasmas v 1oy 1ERa lis e prpedit
muman tmbrcameste. P el B0l o Jedue g es
e it stbccato v sim i io s ol weenton

En el conmipas 20 noten el bi-fan abierto e Tos Tampos
i v A wacado bl wilsono oo el Bajio v Ly Wutareil, e
coreeptie 1o fomd predodo de Cartbaldl (ORK AN
SIARy Y gpubens @ <in vez Lo oo poestado de L Pse e
e Baremseas de lames Brown ono vz e poner un
Iraekbeat, thejin b espacin pama crouipuarto con ur open fi

[yt cresmmedo wna SUTTRACIONY (18 Wit

TR

- > s
x X _J__.'?.‘.'. X X . x |
o B— v o o 1
_.? :-J —
e 2
2 = > >
|
B EY xﬁi. X % %
K+ SR = -

"I mnd dmipeictonte e of Pfidt g bufaie B0bbe Ny apaies )
prtaint hern! dpuie el adetsfuneeafe G anroalo gt b diws 0 i [
i n ot Se bitli ol Jeiveer v lonn pareve g e dssminige
fiwtinwl R

Wil L=t Sintorn L Yomomer My JUh
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uiatll
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I B | X
o Jl | L B ‘
X = t—
7 Hed I i 1 »

cirsmer 2 with sllvowe
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Suggested preliminary practice

Pracctice readding a Mesooy 4 Jor the kick drim while the
LH plays a backbieat on 2 & 4 Also wark on the HiHat
Possinitinties and Geost Nattk exeraises trom Chapler
Four, For any of these exercises, keep each limb cornsis:
tent. Try playing the groove very. hghl and solid Ly
keeping the ghost notes underaeatly,

Sugerencia de practica preliminar

|'Trll'Tll-]lll‘l‘| lewr la MELSTIA ©om el Do meniras by
o eapnerdia tocp tamber en 2 v 4 Para afianezar wn
powo mas |as manos. procveguen s djeroiclon s
PADES DL TIEFAT coumibdpnados copp NMojas FasyTacn s
Cdn capibulo vubiteed Cuabipadirn st el vk, man
lebear las mostas Tantasmin por dubaio dil gronve s
P e ngan ba corsisterdda on vl eatnmidtad Inten
ten tovar el groosae lo mas solidooy pareio posiii
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.# o 7 CIROOVE #6 - Second Line Funk

Although this s not a typical stranght-ahead swing tesl,
notice how the laid back phrasing makes the groove
sound relaxed IS lell between “even eighth” and
"swing eighth” notes, Keep In mind that these kind of
grooves leg| much better at slower tempos. The |dea for
this one |s based on g New Orleans Cajun style, Check
out @ band from the 70s called The Meters. They have
mastered the style with a strong and persanal leel, Thelr
plaving is simple but extremely creative and melodic.

& 29

Swing Foel

e = Kb

clevi i1

A 7
A 8

A st de o ser i Uploe “swing feel”. e mimimo fr
Seo teriarhs de este grevne Mace que suene elagado
Lt Bk 1Nirece Bimarin pero poses esa peguerin i
poreon e swinuy que 1o hace diferomte. Bite tvina i
inspirado en el estiie New Ofleans o Chjun St9)e 1
chen o una banidi de low afios 700 D agziade The Mete
bat sido ploperos en o] estil por demds thiy peraotio
Creative Y sromfimitn cont ub swing nlgualahle

For the play-along section _ Pate tcar <20

[“ 8 -"‘-

www.drum
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he concepl hare 1s 1o wse Both hands an snares as time-
keepers Instead ol the typical rght hand an the hi-hat,
The Kick drum plays peetty mueh in anisen with the bass
whilie the hi-hat foot plays the ypbeats. The RH plays a
brish on the snare 2 while the LH plays backbeats and
dfiesl notes on the mam snare 1. Notice [at the LH Rty
thesnare | close to the edge of the drum Lo get a tim-
bale solnd Also, singe 1'm using d brush on snare 2 and
3 stick on snare 1, Ly o go for a balanced and smaoth
sound between the two snares

On beat 1 al the Hrst measuce | play 4 five stroke ol
(RRLLY and on beal 3 °0" | play a brush sweep with the
R Try to make it blend with the groove, On beat 4 of
the second bar | play laid back sixteenth note fills, which
create a litle topsion, Notice that the drums Rave plenty
ab roam to B up in this pat ol the measure, bul don’t
lGrgel 1o avald wsing oo many nolies. Be discrete! 1'd
rather work wilh nuinces such as prress rolls, diminien
dos o delayed etfects than Hlling up the space with bng
fitis

As Tol the New Orleans style, listen to The Meters”
drummer Zigabion Modeliste, He 1y an expert and has a
Hrang, econamic and personal feel. His playing s sim-
ple but extremely creative and melodic. No doubit he's
an innovator. Same newer quys waorth listening are
Herhin Riley, Richie Hayward, |, Vidacavich st

® RH trush i wbre 2

LI stick o s | ' H_ 01

LRL L

El concepto quie fue usado e el de ambas manos en los
tambornes cogno “Hime keeper”, ¢n vez de 10 Hjihca ki
derechnen el hi-Bac T et voca casl al widsogd g on
el Buijey imterirns gue el Dbt fool toca cordlieas ¢«
" e eads Hnnpu La mane derecha toca una escobilla
errebsnane 2 prlentras gue W egatierda toea o) b kbeat
varn padllleos en el diare L Las notas de b imquierda son
Wacelis cas il borde del rambor pors lograr i somidio
retihico cast @ tmbal, oo esboy iramde wng escob)
N on i tiest v ey ol sy el Gdres Gairibsor brater ol
tate ey el Balaioe epire anithos

L vk ernpe 1 del primer « Oy oo i Ly streikie
rofl (RRLLY, & en ol tempo 300 lodo ui beush WL
com la derechis. Traten di gue este fomie parte diel groe
fes i il Hempo 4 el segindo compds. L Lagriends
b seriicorciieas com e ol et teod Diid Boack gue gene
FUR prowo de tenshon, ba bateria tene. onoestn parie del
compky, muchn espacto e O, pern e i jiu
dente ser ecanGmivo v dixgreto e vor Ui te AFRUL e L
el e o VUL Enestos casim, preediins el 1rotas o
decoraciin (embellishiments) o math e (Buance pan
g ot asilon,

iy o gue réspecta al estllo “New D leans ™ esendhien ¢
Zigabwws Modeliste v <y Rrups The Metiers: & Yiene
|HI-|I1I' ITHLEY t“'r'\-lulll|. ereabives, coafidmiaon ¥oundy un
swebiie inlgualablc: Sin dods fasido wnommmovado:: 1y
oEra - gemeradaon de bamerisias mis JOVeTIes oun foudc i
persomalidad que merecen sir escincidos, como Hed )

By, [t e Huvssacth, |8 Bdac s hovi

K H =ween x'"_‘"a;
een fed
— e A
% F —
£ 44 ad 4 2y N
o '.'.TI

roud '_ér EEEE p ST R /

*

¢

tatee N waiare b sl aip on e right hund side of the kit - esre fmbor esiaubicado-al coxado derecho del ver
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awine legl

Suggested preliminary practice

Praclice Exercise #8 from Chapter Four, 18 pat so mich
aboul technigue as 10 s abonl feed, Also check out Niw
ORtEANS |as2 & Stoonn LiNE DRuMMING written by
Herlim Riley and John Vidacowvich, Listen to bands like
New Birth Brass Band

"The grbowe detirmings the diecion of e sang, the foaem, e
tiyrrarmic fevel and the leaghh of soda 1 contials fhe v,

Rives Carlr

Sugerencia de practica preliminar

Practleprery ool Lt ie iy #8 odil capitolo cuntior Figeste
growre N0 prevalee la fecmea, simocel feel ) ©onsalren of
MEW UIREEANS TAZE & SECOND LINE DRISMING wscrib
jror RO Y T Vidacinw el Eseud bt o bapiadds o 1y
New Bt Brass el

“WE e e g e term e b didec e de el o b fleima
fas diviarnboas ¥ b dionasion e e sl By o geie comttrida bk o
fehr

el foBrte
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GROOVE #7 - Samba Funk

This i probably the most unusual of all the tunes on the
CD. Thus type of samba - called samba guebrads - has a
(Lnky, laid back toel which is typical ol the style, The Nl
gelharn selo helps o create o [acey mood Notice how
freavy the groove gets with the kick dram and the bass
phaving araund the 2 and 4, emulating the role of the
surdo

& 32

== Kb

E*ma)” All
et T Desid i

Ab

SN

Ldip i

Probablernenie, este npa di groove Hamado saibs guns
brade, sea @) mhs ndsual de este lea Foe tpcadis
ey luld bick oy Tunkeadio (caraetentston propia deed
eatllen) 3 encarado con wir Wdoe [eestion, donde L
improisaclin del Hugelhom contritine @ oe o femn
sueme mis suel o, Noten fo pesado gue se siente e oo
vieen lostempos 2 ¥ 4 vague ef Domibo v ol o (el
laneley el vl de s se apan e estos Ui oo

For the play-along sectinn _ Baratocarc /o

D sk | 1 G Gty

) )

r.

oy il F 1 a1

| |

[ & L3

-

e

REPEAT 1] TIMES

Fm?'Bb wel!
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The RH canstantly plays the Bi-hat astinato, except when
[t goey to the rlde cymbral, (nowhich case (b plis all six-
teanth nates, The LH plays a syncopated snare on 2 “da®
(taurth sixteenth note of beat 2) Nate how | bacely play
On beat T awving a lorward matian to the groove, On
Beal 2 707 [hie apen hi-hal smphasizes the backbeal on
Lyeal %

Eeep inomind that the kick —which plays the rale ol a
surdn - doesn’t always plays the double note samba
pattern. Make a distinclon betwesn (he sligle kick
driem oote o beat 2 and the double kick dium notes an
Bieal 4, Although the groove s written with the LH play
na cross stick, it moves (o the snare as the tune pro-
Eresses:

bl siiie

El osthmaber de da it deraha o el Bi-hat prodormiaag
o east todtor el terma, pasando al ode gl fopad del vema
JlAFiL Meorten la IpoTEandia cle s v sie e o] T
po 1 del prifier Cornjus, gonormiiado asl i seisad o
e v Lmeanke, ool Qemppen 2707 e domilos Corrpasis
el blThal alhilestir erdfatbaa ol Dackbeal el Deampo

lengam en cuenti goe el Boritoe tgue cumgile Ty bn
Clom e s} roo shenipiy o' deibibe gaides v ol gt
tetn dhe sk, Sepann dbieremodar entosoes, el shrgls
ke ded Bombo en el tempr 2y b dinlile tiote e el
Flemmp . A [resdr e e ol gRoone et esenife e i
uni voz avangado e fema o mano wguerds pasa al
FTRALRTA S
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Suggested preliminary practice

| recomimend playing ofl Gary Chester's book THE New
BRELO (Tessons H1-A, 1 1A, B ete ), reading the melody
with the LH with the kick playing the samba patterr
while thee RH plays an gstinate. Then play the kick drum
rily an beats 2 & 4 | also suggest thal you practice dif
terent kick/snare combinations while vai kesp Lhe i
hat or The ride ostinato. For exampile, waork on the same
pages and assign ane note to sndre snd the next noto to
kick drum This way (1"s going to sound more broken
Read the whole page down in this fashion. | don’t mean
you to use these combinations for typical samba gyt
v, DUt Um sure iLwill help your independenge

| also encoutage you listen to drummers Hike Teo Lima,
Rabiertinha Silva, Paulo Braga and Carlos Bala amang
uthers. Also check oul Duduka Da Fanseca’s book Braz|-
LIAN RHYTHMS FOR THE DRUMSET, THE ESSENCE OF IRaZi (-
A MUESIC by Ed Uribe anel Brazibias Music WonksHop
by Antanio Adolto which fully explain and demonstrate
all the different styles i popular Brazian music. (1's
alvo impartant 10 listen to such arusts as Djavan, Ivan
bins, Sergie Mendez. Ells Regina, Joas Boico and o
mare traditional samba styly

Sugerencia de prdctica preliminar

I'ractiquen com el Histe New Bieens de Gary ©hestier (s
son 1A T LA, B oetg ), Puedien leer D tivedodta con
e Leguberda, mbeteas Is deredha twn wn ontinte
ereel F=Har y el bmymibso toca el Pattern e samba, Supn
Pl L tondos los Fomibsom, com e Lo de los
tempes 2y 4 'roeben diferentes combima iines o
vl tambor y ebbi-har o slde usandio Las ik irias [l innas
&oasignindo ol oot aU bamibioe . odra al Bionbo Leats
toda Lo paging de esta manuesa, Obylmente of Bomib
Uefard o armibade de sarmba, ar by famto somarad s
quebraden A pesar de alefmon del teel de samiba, cste
elierclaio nos dar wna mavor mdepaidencia on e
wililio

Faac ey bibetistaes como Yoo Lima, Bobe ot Si
ity Madler By ©lardos Badn, onore otros: Tycdin i
ten trabatar con el o de Duduks PG Fopse
HRAZILIAN BEwrHmas 1o 1ia il ne S HuAzb A% Mt
Woamesor die Antoreho Aol v 10 Es4isn o sz
AN Music e Ged Lieise, eptoe etnidaen wn mmtvoal tomn
e explicado y demostrndo sobie foy diferenres estilos
de la tdsten popalar del Brasi T tandamental s
chi warhistas brasdenos tales Como Divan, Tva | by
SergiorMenvdes: oo ooy FUs Rog iy ot o sartil
s tracl e byl
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_
I 9 Groovi #8 - Tight Pocket

Al lnstruments were played on top of e beal and are a
cructal part of the aroove, This dense anid Busy sixtesnth
fiate groove recuires precision 0 1S execution, As we've
seen i other tunes, nobody takes a solo; rather, we all
keep the groove. 11°s a collective gf{ort

& 35

rwm Lill
L B L

I_lﬂ

Fodows Jos nstrumientos del sssamble estdrn tooadin
dhelinte del pulso, Todos torrman parte de b seocion it
mlca, Este ntenso v cargado groove en semcorcheas
Dresrve e ser Wlado corl miuchd precision plara g
QU steny gfustaida] Counton va wimios or ofiiv grrusvs
anjul o by agh solista) oo lorman parke del geooys
En b esfiereo colective

For the play.atong section _ Mars tocar /U

11-75mk.—8—

RUEPEAT TTIMES

H
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This groave 15 inspired by the arear Steve Jordan, whao is
d masterdl plaving the loudest backbeat with the sall.
est ghost notes an carth, Throughoul the whole grodove,
the hishat bas to malintain the forte/plang aceents on
every sateently pate; while the spare qhost notes have
to be very even and planissimo without any accents. The
most ditheult thing with this groove is 1o make it sound
felaxed and precise. This subtlely makes the groove
Hithealt Try to get all the backbeats (o sound even, as
the LH i quite busy Notice the impartance of the apen
B hats on beat 3 al the second measure. Watch the
volume and duration of these two notes,

Chock out Hie “question & answer® concept used on

this ane 11 always the same quisstion bul with a ditker
“rilanswier

—— o
|
Tnis ot A 2 mumile
il —— 1ot iy

RH Rt
o ol

L4 smome | —_—
==
Barss i . |. ‘I ﬁ #

Brums alone _ Hateria sola

Fatd bnspiracio e Steve Jordan, qulen es capiee Je towat
I alvlerie e las noday fantastrds mds sutiles con el
B kBeut mas potente del plancta. bn oo ) jema. ol
hihat mantiene o dimamica fore/piano @ lodas L
sempcorchens, mientras gue en el tambior, Las ity [
lasmias deben ser ocodios piamisshime Lk ppuds oLl oy
eate proove oo lograe o1t pelajshie yopeeisg, ba
At Legtbberda toda las ftas tantasmas v lim bkt
i, o ERFIEIEN h.u!:im (L TR TR U ST O] LS BATAT]
¥ husteza. Noten lo ymportanc de os B s sinertos
e Hempo 3 del segundo compas Culden o solitiy §
el grado de aportirn el BE 1t o wstas Qe podas

Ubsetvem commin agu funeanmg el comcepus de " pre
dunta y respuesta’ Uso siempee 10 ik preegurnty
prercr Con diferente respiiesta,

tHif s 42

..;\.

j j X K){XK}(EXXX

ey -
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i == = amwwer it

Suggested preliminary practice

Try ta practice the GHOST NaTrs exerclses from Chaplier
Four with the [H while the BRH plays vither eighth notes
b alxtesntl notes on fhe bi-hal Keep the velumes even
Them, try addipg the backbeats on 2 & A wath the same
hand (LHI. This may be ditfleolr so starn with the sime
plest one and work an il slawly, THis will add a 1ol ol
miusicallty and forward mation to your playing,

e ary # 2

hJi‘{' Y B&ﬁ |

Sugerencia de practica preliminar

Practiguen el capitilo cuate ¢l FlEr el WoTay Fan
PASMAS com by manao brquinerda, milenrras que I derecha
tosm eore heas o sermcorchess e el liehat Luego, traten
deancorporar ¢ backbeat en 2y 4 con i deguicida Tro
Babsdemente al preinepalin les eesolbe G L pweids et
¢l Hempo necesarbo y fommbencen o oel mgs Bl Cul
vt Jos volibmisnes g ambas mianos Fsbe epetckeis s
clard mare s eabstealbedind o 0o groimas
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.ﬁ 10 GROCVE #0 - Tribwle to MHes

The idea for this tune was taken from Milgs Davis’
record Tutl, which is highly recommenced Tor stiy,
The Bass and deums dan't play together thythmically as
much as they do in ather tunes. The drums glay reatly

Lt Ll priien ende prcove fue somada O 1oy, e dison
sl e e inendalie del trompetista Miles Davis
Fat eate tema, G biblo s i Daterias no toean junims comao
CTE VO feymias; | simpleza v contiouiind de W baiteria,

smple and steady and give the bass the freedom to
mieve around without evercrowding the thythm section,

Mirimal playing will do far the groove so keep 11 relaxed
and don’l play oo many notes,

le da al Dajo [i lbertd para Devar @] gooone sl (ue s
sobreciargue W sisdcdon dtmloa  Leoseniie es Lo o Lo
pava este grooye!

,.# 38 For the play-along section _ Mara focar ¢ (CL

=75
frum Fill Tead (n Pm J “jmr; nfﬂ | -
Laliooos!
A (e e ' (g -

A
ezl r i 777777/
x4

RETEAT 4 TIMES

Fbm? Abm? Frm? Cim”

’ l |

(7 i s e e

B
st rrrirrrr 7777

REFPEAT 2TIMES

12 Fhi? Abm Ebm” Clm”
e A P I F g7 77 77
X2 REPEAT 2 TIMES -
Dy Gm’ Dm’ Cm’

WE == st o= e e S

REPEAT S TIMES

www.drumaalaxy.ru



http://www.drumgalaxy.ru

Foadib Caicicwssh Biiy [Ieaaril

2 39

The LH eveptually plays some syncopated lguras but,
everdll, this groove doesnt move much on e diams
Mg you can hear, it's very quarter note orented, The
dense harmony nccupies a lot of space so keep it simple
and let the chords carry The groove. Keap the kick (i a
deady pulse (Mwalking™ siyle) unbess youl"re Iaakiig lai
A tunkiier and more syneopated fee

Listen to the keyboard comp and vou'll notice the same
static mation, Al The same Ume, 1ry Loogel the widest
dytamic range possible with your LH. Make sure that
pene of the other Umbs interfers with (e The dram
groov: was inspited by Weather Report’s NiGHt Passaci
wilh Erskine on dioms. Check ot the fitle track, Petei’s
playing is impeccable; very dellcate and musical.

RH ¢ ymbul

XXX.K

bt:

orams atore R v

Al ue el grewove ed hastante valdiion ERTTHIE (RS YT
clir evertualimente b alfumas siscoiuny, pato Bisica
mente, comn & Tiede apresarn, predomima e pulho en
negras: Lo densa armonis @n esie 1ema o LETR N mecho
CRPRCIY SonorG, por i tante’ mantengan o groove sim
ey dejer g los geoddes Hovedd ol gronwy Manbetigdin
ul Bombe en oegras (estllo “walkineg®)

o TRV 1.|.'|ll
Pasequiens nbiear € groove

Feoimdluen Gomey ol e el gedumprafia come el s
crllerfa estathon Thsten divabtenier ol mavor ragee bl
e com br degquiercla sin e far quic fos ofes milembinos
Intertioran von ella: B proove, en loogue respecta a la
brdterin, b ioaprado en Peter beskime enp b venion de
MIGHT Passacr, del gropo Wheather Report Escuclien
f bemma e Hevie o] ey el disco, sg g jidud iam e
Iprecable, debicadd v musical

Tmm

| snare |

bl
Tan b oo

SOOT @ ﬂ

o

www.drumgalaxy.ru


http://www.drumgalaxy.ru

L TTEr

Suggested preliminary practice

| sumgest that you practice GHOST NOTES exercises Tram
Chapter Four with the swing ride paltern. For a better
understanding ol how ta canvert binary to swing hates,
feter to the EVEn 10 SWING CONVERSION exercise,

You might need 1o spend seme extra time with the |az
style 11 yau are fot lamillar with iL There are 4 ot al
books which deal witly this cubfect, such as THE ART o
Bop DRUMMING h;,! lahin Riley, as well as |azz Wonrkshor
Pk Bass AN Drums by Dave Weigert, among others

Sugerencia de practica preliminar

Practipaent (ded capinilo cuatiog el eforcin de SoTas
FANTASMAS, ey vl die tocam o mde Wnano on cor
cheis, togquentooswingueadn en semicocheas (Ve vl
ClreIcIn CONVERSION DF BINARIY A SN jarg una
FIREOE COTE YRR e s Pl e Bilpaiies 4 o))

Asuellos aque no esten lamibinnaados con el Jiez. gl
Zds deban dedlcarie un tempo. Taiste mihg bl
grafn como THE At Ofl Rowe D s, (e Jobiee By o
[AZZ WERKSIOD POR ASS ANES DV s e L 0dve Witigiert
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2 1

GROOVE #10 - The Axes

This groove s inspared by the greal Rocco Trestial 11 s
Hhat staccalo sixteanth note leel which 1s o ypical Tower
af Powet [eature. The drdms stick W (he busy bassline
mast ol the time. The gultar contributes o greal deal
willy iy precise comping and, because ol the tightness
and tullmess af the tno, thers s no need to have any key:
Poards comping.

x4

ensamible kicks e (il i o grocwe

INTRO

j:' — X2

“Repwtiitioer v (he mather of fearmrg Yo peaciioe ergs oved
e o g O e e vk of o, Ehee yow do 0 s more ! Reoet
frof s wlmaf opepeel preonove gy s mbogr ™

Dy Canpllaalitl

Y o ¥ N

st gt estd Ingpicoatie en Rocon Praaie w Jleie un
fewl staccation curinferiat o de Tower b Power, Lo sal
wargado wroove sy idickes ey semieois lieas, La baterin
¥ el bajer tocan cast al untsono G al acommaia
mbemto preciso de Ly guitarra, exe oma proves gna sol|
da vy eompacta base en e s ecestilad del acompiin
et de ecTagd s,

[ar the play-alonag sectian - Parh bocar e/l

|
|
= E
w.

REPEAT 2TIMES

Bt ecad e Jo e et giienialida]e. Pracfinie v ikt
Htstee Ao ides P Oayee | erdcdiois aied pso ' sevaes ™ LT Diaenl el
Prabib e regeticeon ®

Pl Lot bl edd
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P dilterent snates have been used in this tune. Since Pueton uilizndos dos taibores i ferenites o Lo il
there are o ot of ghost notes, the snare 2 — set LI Gy doid dir quie las notas impaortantes del snare 2 cubsicadi i
lett hand side = wil| qer s own space, sonically speak; la anm-m.,. WEgan s propilo espacdo songe
mg Py dos putilios imiportanmtes e ol Gooove g s
There are two impartant parts to this groove. One s lits o semicorchens del temypa | del primes onmpas
the first beat of measure 1, which has 1wo | H sixteenth sjue 0m fovadas al Lrdsomes o marno bguierdarcone|
nate offpeats 10 wiison wilh the bass. The athe) s beat | Fester dlel ersamble; e ot es el Wempa | dal congpas 2
of measure 2. Again, the ghosl fotes stand ol as an MNuevamente ocuree fue las noms famastis Hene i oo
Impaietant texlure. Nollce that (he hi-hat npEns 0 bieal volor impanante en 1 orguestacion. Noten gue ol by
270% A unisan with the thythm guitar apd bass. Ths Tt se mbre en el Hempo 220" ddl primer compas 4 e
note frematng npen tor at least o whole beat, Onbear 3 soitn con el Bagoy D g, Reguerden (it ety Il-hat
07 this hehat happens again, but this time i remains e durar camo minime wnn negea Enoel tiempo 5 <
pRen foran ewhth note, so it closes on the downbedl ol e compis 2y ¢l hi-lak apareyve oleg vez, solo (uo par
A This 15 a ek used a lal in funk music maniee aberto una enwhen, corrsndose con el Blck
Astor the kick dom it plays a very simple rale, leaving beat del tempo & Esraes i Besramients oy g
space tor the hands 1o stand oul, se try o keep them en ¢l estllo.
consistent. Thirk of yoursell as a lour chiannel mixer (o In cmnto al bombe, su rol es muy limitado va gue o
contral all four yalimes, Ki'-c'p the ghost rotes under- rrincipal atroenivo de este riove som Las maiios M
neath the hi-hat = don't let them gel in the wiy, tengan cotsisteites ambios tamiboses © collaidie con s

Hotas botasoaas, foodfen que beesHeran com el Bl tsa
Plensers o b “comeall virbual® s cortitrodar Yo vl
g ol cadda extremiading

== = = S s
T R E&J oy o %o _i—a,-__lxgll
\ e ——— =
Hass drom r \ Q)‘ "’ p Ny $ v ‘
® L1 snare 2

B smure |

® ol thas seaee s sen ap o e o T <ideal the KL= eate famifor evid sy ebelee el vosteales p2tiieradoradof ap
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9E—fi—Ti_z-_F_ﬁ'ﬁ Er e

e

P

Suggested preliminary practice

Fstiggest (hat you practice feading MLy v on the kick
arum while you keep the backbeat an 2 & 4, Also, work
on the Guasy Notes exercise lram Chapler Four., Fos
[Hgpiration, [sen W Jares Brown’s deummess and o
Draver Carlbaldd] and Mike Clark

T ol Wi mayd e tisn ! e borrieets iy fuast lines iy He g
b gt vt Hiey pevivioe e (G od spaee dned i adecents
Lherd woelly gl Pl gpacye, 08 iy g Bl ok evm ¥ betis thy
Besgalipe wowdlid b far fos By ¥

Larry Willls; Bass Mlaver, April 1423

Sugerencia de practica preliminar

Pactivuien leer dob capitulo caatmm by Mironia o con el
hﬂr]'ll'rf'l. mentras ot et nen ¢ DackDeat et 2 v 4
Co Un prattert g Bi-bod sirple Tamiblén pucden el
Lidfjur il efercholo Novias Pasyiasseas, Fag b a i bt
ristas dle Jomes Beawn, a0 0ave Ganibaldl v o Mike llark
JlbTa s

“Lhone b todw dfywerpnifany wenny semgeerfiamnes obo vones Timiciy o iaipn wan
Al i tadm S faanernim, Dham G sprevisd meonr e o8RRI ISR (ORI
i et o e 59 caila ool ae Siee SOviemE e s

et e fee st et silrecargeina

Larry "WiHLS Pass 1*Juves, Aldi] pan'i
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Mhe swing leel In this groove s a lul Hghtar than in
Croove B (Secomd Line funk), 10 this edby-going bass-
arierbed groove, the didms primarly play a supportive
fole, Despite being wintten as o two bar groove, (| was
angnally conceived as a one bar groove;

2E 44

Swray hewd

o=

FEm?
8 B

_H—ﬁii]: S —

T—

REPEAT 3 TIMES

P

Gk #rr - Trtbate to Marous

Cm'

J

P fee] ssimpgaeachs gue et este terma, e muchn mas
predisth ¥ compmdto gue ¢ gooe theme vl Groove #s
theomt e funk). Este groove fue pensado principal
ot ppurn of Bajos reecoat praor e el b ate et e i
stmplie #ol die sopeorte. A pesar de esbiy oo on Qo
COEases, L derppebib b covree L e il win Seslis
AT AR

Fear 1 lay-along section - s o s JUD
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I bath sections, the RH plays eighth notes with a brush
aceenting the backlieat an 2 & 4, Inosection A, Hhe LH
pilays an the [-hat, which has a mounted tambourine
o top. This tambourine only sounds when you either

* play thee Bihat with foot of

= hitit with a stck

It section B, the LH goes frem the hidhat to the spare
In beat 3, there 15 also a double stroke which s more of
an occasional embellishment Try 1o get a crisp and arlle
Ulate balance between boll hands Keep the volume
dowr, especially on the LH when going Lo Lhe space.

o

LI Talbaiit: wistih .?xj_‘?_x_x jjgjxﬁ?xh

-i

RIT stte wibrushies rﬂ_—j_ﬂ_E o o E E

—
-

|JL7

s i

T fant Too

N
—\

Frl Arribiis secd e, by it disssc g tocs eorelieas e
it escobl i soentuunde Tos bickbeats omn 29 4 Frola
secclin A, la mamo dagpuienda tca woon palilton en el W
hat sue tene un tambourine agartodo encima del N
Lste tambouriiie solime e suehn vl

= he s pgga oo el palilin
o 5t b el bt con el e

by b secoiom T, femano deguterds va del I b A1 Hiin
[yt EOCanChy Ta s bahe Noten gue en el Hegn s
By and donglile stroke oy A Fung 0m e decarativs on as
mal {embellishimentsr Trateh e tantetor une ien
[ lathee egitre ambats manos: dimle tmportamcia ab volu
mermde ambas, especiabmenie a foyzamenda cunn oo va
al tambar con notes fanesmas,

&

—=, =

X X i{ix X

x
N o BN NN « T+ J oSS  M—
: | |
— —
- - -

————F————7%— |

I

[

Litretbserriie it Bl e g o bl
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Dk rre

U gt inta slappdig heaagly Larey Greftomn, e e setgbibior
Pleed, (F pets CouplHe’t plig ke Lertys it ettt s weell it i
bt dumwer WV aatited e Pt Afep Caremrpretinie e e a N codieret
sterge 4 iy schead -t atteach gty Later, ey Torfunette i e
o Mg flnpinmer Kepmy Washingtint), whie gl mie {eler Peredd
Charfrduees, Roe ot g Edelle Gomes . Ther o comme ol and
Uit vy porrd 0 0etE D Slest sl (foeo Pasteeis, BP0 o mi
Parrrtealte fur s wpres el decrroed ey sl b te Yog nate ™

Marcus Miller, Bass Mayer, October (992

Suggested preliminary practice

Try wsing the sweep motlon with the BE as 1 was dsed
al Grooye #2 — Al Mikes The mix of beash aned stick
sounds great if both hands are balanced, | suggest that
you lsten to brush masters Clayvton Cameron, |ack

Belohneme. Mhilly joe jones or Paul Motian with Bl

Evars s get some ideas You Can experiment witli
ditterent klck drume rhythms o creale a more ackive
groove Allernatively, vou can invert the hands and play
a RH Cwith stick) an hichat and a LH (with brush) on
snare. For the embellishment, try different combina-
fions of double strokes, press rolls and sweeping motion
WITH the Brush i the BRH (as played in Groove #2),

(LT -.l_ LT

L alfg

oy Cenbdto fiee aproery v anitrodkige ol sdapeomg, Fee e dyirreni,
W bovalims oo e mvpor e ddmone @ oraremsa B un
ettt escoriio e b cafetorie 0 owlpe secumfann, sodg
bl et b shao pame arfroeer a by clocas Tewpo
shisypmts, s 0w e oo ooy o o armges, w©f Baterndon K
sttt ety e ortFechepo al maebo e Boed o e,
Hived doarfer i Filibhvt & wvrrone L gpmaney b Teecwn w woew virbie dor il

Sl A F”lﬂ'ﬂ IR IJIII i Pisformon i oo e e fimadiliwony
by i |l;rr‘r'iT||’i canided wrrmn e vy ankiw, kel e e

Mareus Miller) Basd Maver CHAGEey D2

Sugerencia de practica preliminar

ety dle wsar snaslomralmente ol sweep motion con i
1 Mike
L combimacion de by requierda con B derechia es muy
musieal Treamente si enbie ambvan [ogramos Wi Bue
Badance, Buisioens bliegs oo las escidbilan escuchumidn 4
Clavton Camerorn, ik Dedobimerte, Pl e lomes,
Fattd Mathan CAIE Evins, Experimeniten oom diforentis
Himicas e el bombo o obtener mas denadad en el
groove. Lamo opeion, pueden nvertr fas manos g
tocarcon Licderecha ef T-hat cont pualile ten L e
Vohergerd seamlcorchicu), v con pguerda o tarmbion von
escobilla (en Jasegunds ¥ caees semilCorehea) Migsden
preolsar, ademas diferentes Hpos desmibellishiments
[Trifss retlla £ dosthle stmkes comeambas manoms s cormn
tarmilride n i feremtes barmicas con [ derecha

st e dierechia, commoese wso o ] Caove #2
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,_,# _13 CIROOVE #12 - [N Funk

s slow funk tune has to be playved tight and with the
bass and drums 0 bnisan, This twine has a basic triplet
feel and condsty of two mair graoves, The sl corre
spands to sectians A and B, which are [dentical, (hough
section B s slightly trashilern The second groove in Sec
tiom © foels more on top: In the lirst two sections, the
triplet teel 15 very laid back, whereas in the last ore il
dlmosl becomes thirty-second notes

3 47

Sl el

==K

ensamhble kick

~

A Edim?

Este Tueik lopiten fuie conpnadajefas [Har st dom e
U, e L) brack 'y al sudisiies entee ol Ly % la
BRI T “-i]l thiy Bioimaes |1I‘|HI'I{1-I|I'\ oSt fermia:
armlios thenen un feel on fresillos de semicorcheas: Las
sweciones A y B nenen Dasicamenie el BUsiio geokn
COnl i diterendin di djule L seccbom I e g Diebey
Clewey s eockera, L soestunuda seccioa (O peme i feg)
e el thme v estd tocadls s adedame del Pkl Lt
ool Pheee Dyesad b sdetadon tren b wiind em wemi ) hasas

Far the play-along sectian _ Pari da'gr o/

N

ckeup b f

Edim? ~

B S A

- — i :

ﬁ double nme fecl

fl rewuldr Lime feel
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[ section A, the kick drum locks imowith the bass on
dlmost every note. On beal 4 ol the second measure,
there 15 & space psed lor some hehat varations. As |
wanted This groove W have more Bite, | purposely kept
the hichat volume soll so that it didn’t get in the way
(sanically speaking) of (he kick and snare. In section B,
the hi-hat 1 wide open and (rashy, but the spam and
Kiik dturm remaim unchanged

Sectiun © goes inte a doulsletime leel. Watch the har.
marie thyhr it's o douksletime el Bul the pulse stays
the same, Buth hands play (0 exact unison, The RH plays
on an china cymbal as a nde and the LH plays all ghost-
ed potes on the snare excepl for the backbeats an tha

"ot pvery beal The hi-bat with fdat and kick degm
deliberately play guarter notes in unison, creating den-
sy and g more strislghiforwane feel

rums alone m (1§ TR IT]

o fascseceiones A y W el Bomho esta al umisono conl el
bajo. EI tiempao 3 doel segundio vompas e i UCTIRTR T
Guies fallénmaidey vor el Wb, Pade g Te bntengdan
prir este g foe daele meds garea o prieshon miasbu
EE b por clebnfer el Samser v ool Bvambio oo
eslirs resaltaran. Notom qoe on La seecion W, el Bivhal s
towa sberto para fogrre m sonido mas rockero v Sicko
pero los demas tienbees Qe ld Daber i peeomtiiieced g
lies

Lo L seceon €, observen gue smbas manos oo
perectt unisano en double 1w pero el pudso fon
negrash no e modibica. L mano dered i o ug plagl
I chloa® que cumple o Bimcidn de Ade La manis
Brequlerela toros dodis Tes nutas fantasimas e ol tambor
liws Brickbeats eir dos 17 de cada tlempo coorchivn al aire)
o bogTar densidid v sensaciom extaniea

Groove Section A & B - Groove Seccion A y B

fi

Tkl { v by Teel “7’ # Eq atmile

IR FFILL'I.{E“J st boie = rew s trieed e o FRARET (s

-

L sreate ‘-ﬂ-

Boss dreuin .1.1 ,,l-_.'.l";F gl?ﬂ 3

T IR T TRT TR

/

a—
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Groove Section C - Groove Seccion C

Fiile Fewl:

BH Rdehimn cymbal

[ M snmre |1

Fras drim g

a1 by

e 38 e
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Groove Seclion A - Groove Seccion A

LA R TSITITS

B e IS ST TR

Groove Section B — Groove Seccién B

Fagier piliny g

¥ mﬁﬁ —mT :; = =

el

Groove Section C - Groove Seccion €

wilking

. ~

e ﬁﬁm fobe .. T.ﬂ- . "I

Suggested preliminary practice Sugerencia de practica preliminar
I sugaest that you practice the GHOST NOTES aind Hi-HaT Practiques [del capitulo «uatee) s emelcins Notas
POSSIBILITIES exercises from Chapter Four |1 a swing fesl, Fantasmis v Posiiibanes oo HeHat interpreradios
Combine these with the Mooy | lor kick drum 1o get armbs orm wnc feel do swing Combmen estos efercicios
mare independence Ay tor section ©work an the same cor el NMevomia 1 g el Dombo, vl logririn dad
miaterial you warked on for Groove #9 - Titbute fo Miles mavor ideperdencia a1 wocdan O prwtiguen of

s material Qo el el Cinosese BU= Fefbate fo Mits
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ﬁ 51 CLOSING TUNE

IT 15 nol my intention to go into the detally ol Latin
midsle, Bl [Usk o give you a rough dea ol wist the
drisms payesd 0 this tine Although 15 nat a typleal
Tk tane, (b by some funky ingredionts, Latin music is
genermlly written in cul firme = sighth notes — but for
transcrption reasons fhis wne has been willén o sl
feenth holes n 46 meter. Becadse of the archesiration
daed, the deum track glves the impresson af being play-
ad by muore than one person, but no overdubs were
done an this tne Al the instraments were played live;
This groove was conceived 1nva 3:2 clave and everything
vou play s supposed 1o 1 in this dave;

Fulr cowbells were played, three of therm set up on the
fight hand side. and the ather one an the left. Since
Both hands bt many ditferent parts of the set, vou miosl
be particularly careful o avard Inacciiacies, | arder Lo
get o all thee souncs, the hands need to move really (as
around the kit On these types ol grooyes, work really
Howe al Arstl Spesed could be your worst enemy | you are
nol careful. The feet play the 3:2 mambo ¢live with the
left teot and a wpgle note tumboo with the kick drum.
Tres pattern (& repeated ovet and aver: To lu'thes under-
stand what was played note by note, refer o the groove
deseription inthe lollowing page.

I sugaest that you check out drunumers like |ullo Barre.
o, [ose Quintana, lgnacio Berma, Steve Berrios, Alex
Acufia and especially Cuban drummer Harcio “E
Negra® Hemandes He has lully developed this multi
Henbiral concept of archestration, As far as Latin music
goes, | advise you to spend a lot of tme studving anid
analyzing it i its most basic and traditional lorm 1y
wWanl e get e this level of understanding, | recormimend
Bob Weinet & Frank Malabe's Aree-Cusan RHyTHMS, Ed
Liibe"s THE ESSERCE OF AFRO-CUBAN PERCUSSION 8 DRUM-
S s owill as the Abko Cusan Grooves by Robiby
Ameen and Limcoln Goines

SAnyeteng can e We dead port 10 Co be bhe Bads driam of The
WP Tecar ar fve bt hoed of e font o, & dat ol peogale st fok
ar the ad et o pleing e symbal, Bl e meaii wale soy he
I W e e gla g i the ofher Dernd, 108 more aball thin
wing of soinds | o cern saunds Bl | can eeach with my lefi
fonr ana cerraim sennds (hert | oo eeacho wath iy right hosd, So 1
Ve if o s Wil souneds con lead o purtivatan eyl "

Hestngies “El Megro® Herpandes;
MG e S e, Seprlernbue (997

= Fyagefan

Rt i

Noves L bivienc it dhtenvrmie de Homog a analizar esn
et v, et b darles ama hen de o oapae toe weado. A
pesar degque no ex un Hpico groove de tunk Letie ingre
dientes del ostilo: Lo mousics lating oormalifiob e e
esviitaen el e e sleatep s Blamscas com il
et e e lus PR |y o e sa s s W Tranae Fhp ey
VPl e for et este g e se escfiiiG en siem)
corchieas, Debido o o conpiestperdn wsada; el track di
Paterka di b sensavion de ser weado por batenn v percu
S AUTUE 5 OO erl Vevo Sk sollyregrabiie lokes. Ton
B e e gue esbe tetbo T dogad elfcles e oy 422
Wt Jon gpue s tes e b entrar dentm de esta s lave

U cuanto a la baterin 1y Coiteo campuaitis (oo
PO B sonamdo e esie grione, tpes de Tas cuulis sopy By
dias cany 1o derecho v Lt oon L faguiends, Tengan
cilliide e L bmprec isltm en b epeeucdon, va que ha
mischos timbres o los e debemos liegar o un fempn
Frastinte mapidog por eso s manos deben moverse agil
mente por el set Al comienzol wabugen ede Hpwo e
gEreonvesanuy. lentrertte’ Liv silow ilad 1ol vies seon o wllu
devsesd pliede ser el preae eiteomlpen Loy fles towan L ol
v s 2ot od e pegquiendin y i tamsbuseles L sevlintmitite
s e ok & Db Para un e jor entemd b miente
e i fue e tocmdo; reteriose al anadsis del rema en b
PRI ST

Esvuuhen o batertstas vome Wl Barreton Jose ©hiinta
fay lgmachin Berrod, Steve Hermos, Alex Acuna, v Horaeio
“F Negro” Hernandez, entee orros, Este Qiomo T des
sarrollado a pleno el coneeptiv multmbico de tigues
bactenh. Lt Jew i i indadew Tagbnd se oof e, para Hegar 4
ertenddes y peer on ractics este concepto de PR
A0, detin bevertie muche Gempe preesio en ese o b
v anabizar esta musica oo su forma s bisaca v irasdicno
mial Investiguen el lhro de Bob Wernor & Tk Mala
he's AFRO-CuRaN ReyTioes, Tl Uelses s Uik Essisich o
MAFRCECLTMAN PP e Dhesassl v el A Uhmas
G & e Bkl Armeern v Lisgoibin €l jages

il ”len'ff”f7 fisteliee ﬂﬂfth" fielierae il wr wie ¢l fombe aea ol
“d"'f. o e ”Jr“”"r;“‘ i b e abercn B o e el
MU E Remte et b i sttt ddice oo o g Thivood platiito
irde, Prene iy whe gl gt pvtboeockitli o b foend b st e
O Lapstiobe de peiar G somibioy Yo e onrhis sk g
bl NH',I'I_H SEAN R e e bl o elie aldmen i o
L gt e e it e gty cormn S don
airtd Qv ey 0T s flartde oiha !

Flrveaies “el negrd” Perdiilis:
Sidern Dverommaet, Septoytie 1700
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beaclical exaceses

Iy this section, the (ntention s 1o provide you with sami
eaeroises that will help you gel through the grooves. Try
Lo ncarporate them mto youy everyday vacabulary, The
e exercyses don't follow any particular order. Newvert He-
less, starh with e simiplest one and gradually move oo
b the machee G Ficily cres,

CLCICLCLO) /u aclicos

| oS ha seodi -:|'1r'|- UTETTI s A0 R CICTUTO Y B 1y
svlpmerte los avadardn a focar Jos ETEWYWES COT1 s Sl
Tura SIman e 125 SEFVIFRIT GO el Aseie al vl Ls
FH sl diario. Temgdn oo cueotd g s eferg i
Ihit \.i”ll:"ll i e |||:|q'.|,||||.|'. M IR SR LTI
'il"‘-1"~|.I-'\|II-'I-I|II:||.|1I'-1I| walcha e e b, reevreniidatmos

PO ey veph los vieds se o
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Even to Swing Conversion #1

Yol can reéad any melady wiltlisn in an even lesl and
ply 1Las o swing feel without having to rewrite the whp.
le melody. Just Interpret it as 4 swing teel by thinking of
the secand and laurth sistesnth (from the sisteanth
rote paittern ) as your swing notes |0 other words, these
two potes will be the only ones that will be atlected.
Consequently. any notes That will land an the "a” and
an the “da™ will change, but not the ones that will lapd
ar e putse and oo thae *n™ Try Lo interpret Exercise #9
(BASHC SEXTEENTH NOTE SUBDIVISION) [0 a swihg feel,

= J ! ————
Basic Subdivision (ever ledl) F—— l’ = ‘

i2nd-note Subdivision (swing leel) Il

Triplet Subsdivision (swing feel) —

Conversion de Binario a Swing

Puedien Logmar cunbiubes meloadd g esonba v Wiaghe o
e el e swing shn lere e teseribiela, Shn
plemente fboberpreteny b osggumada v vuarta semicorcbics
de caday Yhmmpo como v faeran Ly notas que se swin
gucan (swWing notes o Loootrs lalrss ostas <sednn’ Las
icas dos Sotas e codn Hemgeo ol se vordod bty
por el swing, por Lo Lanbo s sonas que calpgan on 215y
O T cm b rane st e rprre bt b0 Mo ash s i vl
gun a Herra v e e oomctan el A" Traten obe it
[t el Bmate o o, Stmumvisns - Basie s s SHMIEL YR
CHEAS, perovcon nn el an swing

Sl ivisom Basiea [Binatin

| Subdivision en fusas IR L) e AT TR

= _.|
? L ll SOl SO o f e s (swinEead i
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Hi-hat Possibilities #2  Posibilidades del Hi-Hat

Here are some hi-hat alternatives fo use when ;lldying Estas sonv algunas: atrernativas g oselito del It
certaln grosves. The best way 1o practice Aherm {5 by prari osar N diétermilnados gocoves L s )or manera o
playing 4 backbeat un 2 & 4 while you qo thioagh all practicat esivis efercicloy v Wande e tamivie om
the possibilities. Koep an eyo on the internal dynamics Duckbeil en 2y 4, fengan muy presente i relacion de
ol these exercses and observe the accants, paying close dimdmicas entre ambas manos v fos wentos. Esia os i
atterition to the forte/piano dyvnamics. THig 1y the ke to Clave para que estos plercicios suenen con s il
playing these: exercises successiully, Expetiment with Proebon con diferentos tempos v dinmicas. Vs ousnio
different tempos and dyninmics. Ay for the bass ot um, al hombao, cottencen con anh Shmple Uoei e e £IA% 1)
starl adding 4 simple line such gy quarter notes or carcheas pata luego pasar i s Hoea s complicada
“ighth notes atd gradually move an to the more com- Tratery de vsir aedemas ] Emne jeies By, SURBIVISION BASH
phcated one. Also, try using EXERCISE #9 (Basic 5% W SEME OHE FTEAS

TEERTH NOTE SuBRIVISION ]

L 40 45 40 & 45 3

| ) P R W S v v
/ ' / | I

.=
T_:,
N\
o
N
h
Iy
N

xind— iy : g o 'y T T g 1)
Her—r— ey g = e
Ih (1N i (I
¥
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Ghost Notes

I would be i good ides 1o el aside some Lime to spend
an this subject Ghost nates are nod difficull to play, but
they are ditflcult to control. Take one at a time starting
wilh the simplesi: one. You can add some bass drum
notes, but mainly concentrale on the ghost notes them
selves. Watch the volume and precision and keep them
underneath the hi-hat. Onee they sound good and
relaxedd, start adding backbedls om 2 & 4,

Fi-tibt sirmaile

I e I S inenfam
|.||.[- 'l]—:r: _j m —_-ﬁ; o Mﬂ — m ¥ ¢ o o ‘I

. ]

& ﬂi‘- g

I*‘.:..':
[e—

4
QE-;“
]

& 8
Gl
Jom—

Keep momind thal, lar a dght-handed digmmer, the
left hand will da all he swark, 1F this 15 your weak hand
compared o the ight hand, you shotld work on il $o
wly Incarpearale the kick dram (n a very simple fashion
playmg ouarter notes or eighth nates, without changing
the hands pattern. Also, iy using EXERCISE #9 (Basic Six
FEENTH MOTE SUBBIVISION ) Tor bhe kick dium. Repeal this
exerclse i a swing fesl,

#3 Notas Fantasmas

Sughera gquie le dediquen un tiompoooxtm o Loy nota
fmtasmad. Mo oson dihciles de tocarn, poro s de contr
lar Tomen de a un modulo por vee. empezandie pot el
mbs sencilio. Pueden ageegan Ao Deirihio, prepo cog)
céntrense pringlpalmente oo estas otae Fantasmas; vui
den ol valumen T precisiion Irrante e idolas [¥it
debuto del hi-hal Lina ver qae sston balo comtial, aggrne
guen backbeats en 2 v-4 con b masma ymanon

Tengar on vuenla e P e atersta allesteds (e
cha)h toddey el dzadsajor o estara Baciondo la Inbienda.
Hemen wna deopdienda ddtal (eomparada con e derechn
en b oh panerse 3 wrabaar con Sl Luego traton de
pcorporar el Bombao die U rdbnetn mas abimpliy, boci il
pegras o doecheas Ao movier el patteen de las e
Fruden e vinarr advrmids o b EES 000 W, Stnmivisiss HAG
b BN SEMILOHCTHEAS Rugistan e mismo ot pem
£ AW
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Paradiddle Connection #4 Paradiddle Connection

Taking the single paradiddle (RLRR LRLL) as relerence, Formen e puemdididle 88 comts pderetecbs (HLEX LREL)
you can siitt b a sixteenth nate, keeplng the accants Desplacenlo wnma semiconchea, siempre amtemendo vl
where they belong and always malntaining the sticking, ety La digtadion Theesto we desprende unm serie da
What you end up with 18 o sertes ol lour paradiddles cuitro parachddies que comienzan en difertes meitas
(atarting with the RH}. Notice that the main paracduidle enrefacion al pulso, pero shinpee ot e Ly
I elmled estrocturs Jel parsdbdlle comensande con dedes ha

|!J|IL".l‘i'-' L eyl esta marondda vom un circella

Fueidiehdle | Pl fe 2 Prrnchdae 3 it il <

KiL R RI K R RI B R ORL L i B LRI B I H

aFrlly sirrullibeyriurs B rabrnr
ﬁ I T-ﬁ St BT

[t siemide

L]

= -, S
Q "

|

Single note bass drum combinations - Combinaciones de una sola nota para el bombo

s |

]/ F’ I~ ~ mf 7 7 -

s R r ‘?p 'T'f : p L ;

-
o

More complex bass drum combinations - Combinaciones mds complefas para el bombo

i ‘rj'r' *?f*?J-h 2; h-'- -vﬁ .ﬁ T .J\ e 'f-':._&:.,.fll
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Bl spisamng fady Dligbibin

WHEN Yo are Fatnilar with these sticking combinations,
add the hi-hat fean 0 quarter notes fora pulse referene,
Then start adding e bass drm 1o all fout patadidedles
it simple Single Note Combinations, Move on to the
More Complex Bass Drum Combinations, or to any
meiody that you find ntaresting (MNew Breed ete ), Youl
might need o devele some extra time 1o this befare
mowing on bo e mest steps Also, by using Exencish #9
FBASIC SIRTDENIH NOTE SURRIVISION )

When you teel comlortable with [he previous comib.
nations, have the kick drgm play in unison with the lep-
ding haned inall faur paradiddies (0 the case of right-
handed drummers, that will be the right hand), Far this,
keep the hi-tiat oot i solid quarter nates. Once it teels
retaxed, you're ready o have fun by doing the follow.
jrio!

* Tuke the Parack, #71 and mix it with the bass drum from
Paradd #2. Do the same with the bass drum from
Parad. #3 and Parad. #4.

* Followe the same procedure with the hands of Parad.
#d and i it up with the bass drums trom Parad. #1,
#3and w4

* Fallow the same procedure with the hands of Parad.
#3 and mix it upowith the bass drams from Parad #1.
#2 and @4

* Follow the same procedure with the hands of Parad,
#4 and mix it up with the bass drums trom Parad. #1,
#2 and #4.

Yo'l end up playing all four hand combilnations with
all tour bask dram combinations. Waork on these combi.
rations until they teel totally relaxed. They will help you
develop independence and coordinatlon as well ay
musicality, These combinations could lurther develop
Irtee clitferent ostimrtos with yaur leed while the hiands
Improvise ar play o groove, Dave Garllsaldi's | bok
FuTune Soimins dedls with this topie guite extenwvely,
check it outl

Line ver quit < havan (amiliarieades con los cuatng
pataclddles, agreguen el B-at ot v fegnm vomming
riterenetn, buego agregoen o Bomibocwn b € ombnna
ciones de una Solo Nota para of Bombao, e gaiense de
Juessuene Meckso N i el L relerendlo Je] pralsi
Lo v loglado, Interrten I mbsmocon Jps Comblna-
viones mas Complejus para o Bambo o cualguier i
Mot gue ey resalie oteresanite. Traten de usar
ety ol daptoe: i 10 #g, SUmonasos HAsRoA X SEvm on
L AN

Uit Ve e se slentan onmiodon com oy witeriores
elerghclos, fowpten com el bornbo y Lo mane bder ol g
sono los cutro paradiddios; em el caso de los diesioos
serd la mano derecha g Fand Teadl Manteagan o)
Blebiad Tasest o cgras Decoh Aot b Dogermdi eslon, 11
tert e foead o shgulvnie

* fomen Tas manos del porsdiddic 21 v Combitnen o
ol el Borribor disl praead bl #2 Ropdlag Jooolsmos
cotd Jows paraciclilles #2y B4

* Hagan el mismo procedinoento con s i dil
paradiddle #2 v combimenlin com el Dol Jdel ks
ahdidle &1, #3y )

* Hagan el misma procedimiento can s oy dil
pravadiadle #3 ¢ combitentho e el Do Al gk
Cbididlis #0, B2 w b

* Hagan el musmo procedimiento can fos manos del
parachiclclle #4 v combinerthy oo el Do del g
dididle #], B2V W3

e esta maners, wndran s cuatro combinoouies de
las manos, sonando con las Cudbro cormbiackotes (el
Biamiaes, Nivy e OlVIden Lol gl ga fegeds con oL -
Experimiptten con alguimis o todas estas 1ommlas hadta
Serbtbes deliadeos Des apaortarde msche thdependenict
eonrtd e iom v mustealidind b sto poede denvar en dile
rerrtes gronoves woostiotos eon fos pies T Lo de Dave
Garibaldl FUTIRE SOUNDS trlibajh extiensamaniie’ Lo
estos concepdon Blen e g mlrody)
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Melodic Line for Orchestrations

Choose any melody and assign 11t i REE Hayee e L1
Nl the aap, Wse two tmbies, are for edaeh hamd, Loak for
the nates that fall on beats 2 & 4. Theie are going to be
vour backbeats — either RH or LH Add a simple bass
drum and hishat pattern sich as a balaon or samba pat-
tern, Then go on to archestrate anly the RH and explore
all the possibllines yaur drum kit allows. Cowbells aie
dreal Tor thiv, Havang found a malodic Dee with that BH
pattern thal you are happy with, laok Tor ditlemsn
archestration possibilitles Tar the L, sudly as sther ©ow-
bells, tamboutines, b hals, cross stick on the rim, et
e you have accompdished these two tasks, you are
win the nght track Experment with this, leoking far
intaresting melodies. Keop the groove compact and
fever stop loe using on (|

#5 Melodia para Orquestar

Eljun wma malondia comes doo Bicleron ot o) eferoivin
dETir & oasignenstla o Ly ety Jderec b mikemtmes la
Fenqutierida rellena los eapocion libres entre notas Usen
s timbres, wno parg cadi mano Ienuliguen L faos
as gue calgan en los tempos Iy
LJ.l{I.IiII.'Il’lIi Vi djLie ey Livs Dsu khioits .‘qJ_:[-,'-.;_lluu-" WLl
- shmpde patterny de sambia o habisom | uego busiien
arguestar solamenbe bbomano dorecha, Investigando

d Lo JdefecHu Gk g

terchivs: Das postailidades que ol set bes obeee. Las cnm
PATIAS SOTE ppropidan para estos cusos. Lni ver gud
LERYEd
conl li dietechin, vespoen el aedsome musilio cen la
Lepteberdl. usando tamborires
ERRINETT

eneoniraran combinacion Hothrica . oo b

LR T
<0 diberentes meliondlas
[T TR O |'||"H|.||| e vikta ol ETOWTVY

CAMpPATIS atis

dhe isperimenten

Suggested melodies — Melodias sugeridas

o [fee e ooy

Take measure 1 from suggested melodies

I .I"’;.T:J_ﬁ :

ooyt

I

|
li/l‘l:!l

LR

Foomar el cormmas 1 de metodias sugendas

el y y . Pl . -J 4
— —
g ey D g
LA 0 ‘" s ¥ &0 . ¥ » ﬂ
Add a kick dram and o hi-hat pattern Arregar un pattern de bornbao v bt
—|-= | —— —
= e |@s |8 |
|” s =¥ v v = I
=

T

www.dru
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b Mnjldd

rehestrate both Fands asing the whole kit

eirwhidle | & 2 *

pross stek i ]]—_ %

Linear Approach #6

This i such a camplex concepl (o explain ina tew lines
[hat, it fact, i waould take a whole book to do it Actual.
ly, there are quys who spend many years ol their lives
developing it Howevar, here 15 just a briel inlrodoction
le ihear approach Lo help you start understanding it
First, plek a one-bar thythm. Dom't use oo prany rotes
At st

* [May e meladdy on bass drum arily.

*Fill in with the RH whatever space |15 avallable
betwaan the melody notes,

< [ha the same with the LH
« Try combinations ol differart hands, Mix them L

* Onee you have come up with different stickings,
crchestrate your combinatlians an bi-hat and spare.

Keep in mmd that you'ro looking lor groove vocabu-
lary, 5o start by placing backbeats as close 1o 2 & 4 as
possible. Adgain, pay atténtion i ghost notes, Interpal
dviamicy and  gccents,  Experliment with - differen)
stickings such as double and triple notes with the same
Fand. Also try to play with your LH on the hi-hat (tar
right-baticled o fummers )

=

I -
s cronn & Dol foo = g'-if ? Y ij

Orguestar ambas manos usando todo ) sel
= o=

I_.__I‘.

wmme |

Approach Lineal

Fste s un concepies pomy soliSeesdo g ser desartol L
iy e undas s [Trirass < [ LT T valsben e
escrlios por gente guie dedled smachios Afos g bvestgar
eRle Cermp) e tem. D Gk el manera, dnalabion
e prfreder algumas O las mids Bnportantes hormmmom b
pradta Lemee en coemta. omero pligan wna melodia Hoom
cit e un composoen #04, Nooosen o e cerr g
muchas notns.

= [l la mebodid solo come el fognbio

= Rellenine com lu direchin los vaprin s b daormieloadia
deja

* Repotir: e rd et vy pe e wusg e 1 L letida

= Combimar Las manos busoamdo diterentes posibilica
des dv digmacion,

& Ling vee i h-ty.'un erivom o varbis vombi e ey
e digibaciom, amuesten fas comnnaciones onre o
- han vl tamior
R ierlictd S LTS Sh TR Ir'|l. o Benen am fin comnereto

due e el groowe, por [o gt traten de gue Tas notss aue

asignen al tambor ester foomas cerci PR bl il Dok

Deat en 20w en 40 Unad vy mas pogdten stendion o Ly

dlamleas, o Jos otat Farmasmins v 4 Jos e Fxpeeri

e ler Coren Al lereptes Qg e bnes, oo sed ilvitalies

Fripdes podpes con una misma mato. Trten adenpms da

tocar el Wbt com la jzgquienda, encaso de ser diesiros

Suggested melody -~ Melodia sugerida

hoh I

'q

Ly RN I all with RM

| FHTTINES |
B & 4

20 FlE e sl seinh LH I Rehat—

3 ==

33 Rl with mised hands hass drum #

Uy mellimar comadergetya

JI 2y ellonar con leguienda

A relleway Con mmivis manes

www.drumaalaxy.ru
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Fusl iR Tirticwied Fie T v

Subistitute some Hehats tor some snare notes

Example A

Example B

Target Notes with Anticipations

The tllowing exirclses should be practiced ones you've
wolked on the LINFAR ArprOAcH bnes. Don'’( try to play
ofte alter the other: take one at a Hime and loop (L These
mithitles can be used elther as groove components as
well as 1,2, 3 or 4 beat ills. Pertoct examples in the use
of these conceprs are Steve Gadd and Dave Garlbaldn
There are numerods recordings In whicl Gadd takes a
langy solo anud uses these copgepts

Lat's take the lour sixteenth notes per guarter nale iy
the four largel notes Inall the examples the Bacs dign)
will anticipate the Larget noete by a sisteenth note

We are going toodivide 1he exercise inlo bwo groups:
e [iest grodp will have Thie target note an snare (it
RHE), Tollowed by a Bil-hal (example A), The sicond
grobp will have the target note on hi-lit followed by a
bourd snare (esample B

* Example A s to be played with a loud BH ay the largen
nete o anare o backbeat, s followed by o LH on hi-
Feat and o BH on staie as o ghost note Chighlighted by
acirele). Al this s tollowead by alack drom which ann-
pipates the target if you play 1t as a I,

= Example B is W be played with a loud BH a9 the Largel
fiate an likhal tollowed by a loud snare or backbeat
with the LH thighlighted by a circle and by o sott RH
an hi-hat. Al this s fallewed by a kick deoam which at
He same Hime anticjpates e target i you play i as o
luop,

Sustituir algunas notas del B T peoae dlgumos Lo
ri's.

Efemplo A

Efemplo B

#7 Target Notes con Anticipaciones

Los siguilenles gjercicios delyen sir prachicadpn g ves
fue havan trabajafdi &l pjerciclo Ammoudny Linkal

Hagan un loap can cada uma Ge estas ctlalds. Ko traten
de locarlas sequidas, unad atids de tootra, S0 antes
haberlias trabalado de & ura por ver, Estas céluias pues
den ser usadas [anto para armal Qrooves camao patn s
del, 2, 3 o citateny Hempos Lin buen elerenie en el Uio
e pllas pe Steve Gadd v Dave Garlbalidl, Hay niamerosas
gratraciones donde Gadd toma un solo v aphica prolin

Yadamenle estos conoepitos

Tornemes vada aoni o T vitrss sesmloors bieds i
suntiens uiva negien bo ooy bos ejemphios, o0 Bonibe
AT T e gt feobe oo ita serticom b

Ot berrpiin o djeiolebo enn dos gripes. ¢l primer g
peb st el el bger ke ent tamilsor teey duted b
segchs peir e BB fjemplo A L seganddo gromo
sl o) died target niote on Bisbrat seguador poran back bean
e tambior wjemple 15)

= Femmplo Ad b mabie Jdorecha se eovargard e towar ol
brgel en timibor coome S fuers un backbeat, sein
dle v hochiat conrgquierdn v an pombar Couno i
fongasii Dmarcadd cone el ondibnn Pabo es sogdididao
LR T SR LG T T AT AR TR U .J,|'|l|.,|11u. el fanoed 51w b
Lo cormi il lowp

* Ejemplio B: a imano derecha se viiargard de tocar ol
Parget drt ael BleRad, segud e Qe s daesibsy gonn L rrpgiis
Legpiiderche womuy i buer ven Bag kb {inaradd s o
chratibond, Pate es segeuidio e e Bl gjiie a s v
st ey el Langet stoae Ty boa comme i ooy

www.drumaalaxy.ru
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Bach ol these ate modules which can be mixed up
erckless varkatinm Use your creallvity 1o fil serme ot miltadas posipilidades Dsen su Crertvided cooimadin Tis
them together (i both examples. A and B, the ¢irle combinen
stiewes the sticking and archestration used)

Fostias amvdwidid foos PaedeEn sl combnnades enteo s oo i

LEn il ejuirgplos, @] wbidulo rewllia la

otcjuestacton ¢ 18 Jdlgifug dogpes ysigles, |

Example A — Eemplo A

* RH plays the targel netes on snare foflowed by a LA o Lot tmninnten coaeClhi B Ik Bar it maoliss wdy 2t
an hi-hat seattibdos e e baeuaietida en w0 bt

* Bass et anticipates the target by 4 sixteenth note. o Bomtboanmichpn o] gt G i septhooe b

pepead eneclone imdelintlely

| 42 #i 4
k1R | ! [ LK i
— — —
J r— ; 15" N T |
i I’_ . o ;'I‘: I] R :'m;. L —— :I
' - » -

.

(HT§U B | - PCE, |

T | / | .

Example B = fjemplo 8

¢ RH plays thie target note an hishat tollowed by a back * L manederochs 1o ol baggel motg et BBt sopihibs

et on snare i vy BB v et Loy faop

* Hass drum anticipates the targel by o sixteently noto = El hombocanteipi o ey Cor e somicniie by

regeil cueh o e Linitely

Wl
B LR . [
—_— —

- S b4
==} =
T | o ] | |

| /
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http://www.drumgalaxy.ru

P Capesvdn {ir [inam

e Teillwihgg exeredse will Belp won “pul things in con
teat” Vlay three Dars of any wimple groove you'd |ike
andd, ar the taurth measure, combing any of e exam
ples A s B You can came up with thousands ol poss]bil
Ues. Pick the ones That sound and groove best

h."]‘ll.'illl = e LV |TI||:"||'|1'|I1,'|_1_.

Lifhatay

My 3 bars Eroave

I3 |i —_— |

Example A 1 Exuwmple 13, #4

One of the many possibilities

Livnn e Lis bt prosd s oades

Let's dissect Groove #1 (Cer up Ofal, This aroove con
rains some ol the modules previodsly explainet, as wall
dai some unihong betwean the two hands

K £ R )] RLER R L L
« == ok > > &
—— —

Xe X | xx | 1
I i B — e o J—

- .

Example A, #2

L SIRIIENTE elersiery fes avudara a - (M s CovsHs i
CONTOXTT . TOguUen ey Comprises de an gerove sbmpili
ILIII I.]Hll'l'.lll O LT | IREENY I LRLITIpas i |||.||.||-,'|| Ll
et de losomididulon obe fos Bempilon A v I Cbsleniliag

s dde prostiichadtes RN las iy inasiesles & las

Ay combirutions Trom esamples A & H
| .
7]

Fnmmple A W2 Exwnple & 8]

CPLE TS §EOOVEaT

Al gmed el Ciroiosve #] Lol g T T S T S

RETRRRTRIAT ||||.'1|.I1|nl. A sy awsdanloms preebbaImaenite oxgrlii g
dlovh st cedtmn Landbsieeey al@tiiens utiottos ontne amites

LRI RREEATS

R | | L K | B 1
__j . X | %1y
2 — : ————1 - "
D [ -

Example B, 44 Paradiddle #) Example A # )

finwerTed stickimag )
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Second Line Funk #8 Second Line Funk

Starl off witl a shimple melody o404 {me an (he shdame
Fill i by playing sisteenth notes and thinking ol the
melody as aceonls on snare with a RLRL sticking. Decide
what ki ol hishat pattern (quarter notes, sighth notes
upbeat. ate ) you wanl o ose, et those (hree [imbs Lo
e, Theiy, mcotporaty e kick dium by sabstibutleg
some of the accents [rsh, Next, slowly ley 1o anticipate
with the bass drum same of the BRH & LH avceits by a
sixtesnith notes This may take some Hime sa wark on it
Slowdly ak Hirst

Ty ditfernnt bass deum melodies; You'll end up with a
artarekick/hi-hat ling which could sound OK, but 0
milght stmared even betttr f you wse o ditferent sticking
rather than the RLRL. Experiment with these ideas, but
don't play oo busyv. You can add press rolls, Tams,
ahost notes of simply play ope hand as a cross stk and
tho alher as full strokes, Led it bredthe

Cammilencent <om i stenple wlodin shie s commpios en
AN tovandela en el tanibor
melodia scome uventor y wllenen en sermcoecheas (0on
HRERLY Tos espmoios que la meiodin depie EA el [l
Preulertdey dechlan g o O patldtn vin o sl iy

oo Lo oo de 14

Hesggras, vorcheas en el =17 el | Phuggam sonar esis i
Mbmlis g lllt-gl- bncehrpebiens s b Dt seeanigilaeanidi
Lil}',ﬂlirl'- i s acenton T el Db | Fis, LU W
wiTihordhes con ol Beomib, apreipen alpumos 0 1os
acontos, kst pruede raorios sgona dlnculiad gens prac

Hguero lenlodl princtjids

l'_\|||'1’l1'|'||"|'ll.'||'|1.1|- von liferertes Ponnduos [MIEie
CHHETEr M gErodove qpie send OV peros sepon gue 1o
VL e SO

|'u||li._|||':\| Hr Y e wsdr o) wpbo v oo (RERLY Li_iu_-||

thejor’ & wamibbien Lo allge g b

P ey eatar eas et el leremtes mnbindbas 40 s
eretiwldid Pures v itery oG Iachas piodas [Mididen
dlevorar o groome wamdo press milb s, potas fan
Lawpmis, o ?11|T|-|'?'|1'|Hr'r'|T[ rocanado b epondd on wro v [a
clereehim on Do, T el gue resji i

Basic melody - Melodia basica

.

=

Melody adding dsteenth notes and accenls.

=

ve ®- i|

Mk'iﬂilliln conssemicorchens v acorn o

N
EF
N
|

Add sorme kick drom figures and hi-hat dpbeats.

= -

I
.
e i -
—
—

Agvenar algierne foras vy o] bombssy o) Wb =1 2|

- = -
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Basic Sixteenth Note Subdivision

Each of these measures can be used as a rhyihmi
madule Tor any Kind ol independence routineg you'pe

wiarking o

el fdedinely

i L
- I
I —
—

N
TN
)

Ii: == :il NIETE
=yt B I
|= b Y LRt

' Lﬂ'_-f f_r-! ;|I 4 :
= ldetae= L
sy g g

bl e i ey

Ol b ply siod LU e,

n

FopRtt Didetiniies

! '1‘" :

N
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8 Bars Groove, 8 Bars Solo #10 8 Compases de Groove, 8 Compases de

This smercise will larce you to play graave lor & bars and
s sorlis Tor the mext 8 Bars, Make a clear distinetion
between groove playing and sale plaving. Keep 1he
form (ABAB) and the B bar sections clear. Start by count-
g ot loud e amount ol measures played, Gradually
build yeur solo (8 bars blocks, fram plano (o forte,
tronmi lesy activity W moee activity. Wark o difforent ide
s Lol take ane ot d Hme: Make sure you ase the ek tor
d pulse mlerence. Check out Hal Crook's How 1o
(mprovise, pubhihed by Advance Music no mattor
whal Instruiment vou want to improvise an, 107 l,lt_'slgu
for all Imstrmerls

et mdeletely

8 bars groove

8 bars solo

Melody 1

You can use these meladies an any kind ol mdepen.
dence exermise you are working an, Whether vou are
working an independence lor the bass dram ar lor the
1EN hand, vou can take one measore al o Ume of {he
whole ling or pugge

Keep anomind that this page 15 divided into 1we sec-
tons: Section A canlains modulies wilth Gp te baa (2)
conseculive sixteenth notes, while section B eantaing up
bos three (3) consecntive motes

#11

A

Solo

Este ejercicio los ohigant a oo hasedursnte 5 Carpl
SE3°Y A 10car urk sOlo P Jos siguivntes B D e fdnoiti
Irlen anaboe secoiomes SManteegen olaed L o ANAK
L slis 8 CUTIPAAL™S 481 AT ] |:l!uq|.i-l
bt Cmda e e s

liptaniie B4 Yve
COmTphEs, Laoisbiuvan eredual
ke el solo, (ue vava doeside anissime 3 lrdissimn
dimsde pocar actvidiad a moche sotiadad. Proehen varias
idlens; pero trabdjentas de o wob por vee D o ek
Como retérencls. Consilten @0 D ol P € gk Loy
PEr IR IR b proig Addvareon Saske sl bgwirtar o
LR TrL e o Lol SPUE Gueran dmprovisar. Fsadisedia
it |l texedion Josy Lhstl cmertion

8 bars groove I 8 hars solo
___ | e, -
Melodia 1

Ly idew es aplicar estas Tigores nrmices o 1000 TRV
bt
como meloddas Qe a dey Lol o -Iltl['lt SERL L Lanittiy
e U bt da e i

trabiio de independencio o renllyar jrueden wsdl

Fangan en cuenbd Que S Aividiila ool Dk seeC Lo i
Lk seCeldm A varm i labisks dos 02 by copsseg ity di
et L loidiae mileniias LIRS Lo sk 1 B ot berse ahia
rees G4 s o omsed iy as
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desciihlion

2& 50

o o v o v e @IS del solo

There are somany illefent apprtaches o playing o
anlo that it would take several books and CDs to go
through 2/l of them, Nevertheless, vou can use these

’
Ideds divel expancd IRam wilh vollr own sala vocakyilary, (/(_ A(I/(f?r”,

As woa mivy alteady kmowy, Yoo can approach 4 solo
from very dillerent angles From plaving a qroove type

soloto piayving loose, from fohaying an g derfimte o o

playing apen ar lam playing broken o playing g st [Ty Lty maimeras e mtes e eonEa0ae s sesdts ipite 44
it kindd sl sala, you can ereate all kinds af sensatlions reuet i vartons hiros v €0 para abarcar J fodios
anel moedh Sovobstanto, puvde o wsar alipanmay ehe estas [eas e ancon
With this partlcular solo, | wanted fo |-|]|ph.jai,'1' i provarfas il voe AL e gl
thies (lmiy ostinato kind of salo, where vou only have Pealnthlemente v svbessar s Dilerermes . drtlio
thee ||'”"li||'|i|'|1j Hmiby He L |||1||||.. i this case = lar UL LR [T |'i||'|'|.1|' eivcdtar un sk, Sq phvEdom e et Hoddh
waleing. This s a more orchestral concept, diffterent Irom clase de sensaciones: dinsde tocar un solo Hpo groov
the ones previously mentoned, [ast tocir un solo mrnucamen o fee o [ocar sole 1
Excepl tor the bass deum, each Hmb plays a muit- for Hstd bocar abierto, o thoat e salinglelicadi
Himbire Hne, The RH plays o pottern with o muted Hiooy Fastin b soslos Pl okt
tom and two cowbells, while the ettt foot plays o pattern ol Gase de vste solo e partlar la andvmeninm fu
on two different pedals: one plavs a Jam Mock and the crear un ostinato e wes pmemiros donde el arioo
other ome plays tho regiilar bi-hal with o crasher madinl et festrmie ex el solisth G esle Csie Ls i
e on L The i lmil 1s the ||gf|! fesest Hl"”l'ri”':I L l7ee |,'|L|1J|| el sk i CIFLL L TEATE sy Trjesfesr gf iy liss g
klek drom (o s e Himiberes arvd pratlermns celer b e P81 O PR e b vere bodeaal e anihenbormen
chirm sl cofrpranenis) JHAETTRE h|r|-1r.|1 M A v redostbon

Eacepater por o Do boalos s mlemm ko b Wil
= of He ok i Tt et of the groove s Hhe space rved prltilrmbrien. L rrvises Weso Ba Gsog iy it
Natveamy Hie eotas Sl o canpeanas & el bon 8 e bosn ) e

Kahar Edm PrlEtk bras e |oprie Feeiiiemidir fow Wi qittern eridre dos
rrsdiles wmo oS eb Bbat oom an o biey agareadoaritng
vl otreeesyne clave cos e Dok, B wltimo rpnbir os
el e derecho e el Bomibis EVer Casmpoamnintes il il
it e, vk et 00 par Devs oalb rogbens ' Liimlings was

Lk |

Ul e’ e .n'II.. Pl dpvgaiatonii by Pur wpij @evindi 4 il g

i Bt pnf it T biiibans

Sdblndn Ea)

www.drumgalaxy.ru



http://www.drumgalaxy.ru

Vb 4 nserers Pak Ly

Althadgh there are six Bimbires golog on al the same
trme, your mind should focus on the LH possibilities, |
worked an this coneept unt | telt totally comfortable
with the threeimb pattern. Feeling comtortable means
the atulity 1o fave fun with 10 and pot feel any lension,
Lince vou reach the point al nol thirking newmore, you
can concentrate an playing some masle

| really wiant fo strass the importance ol fraking each
limibrand tmbre sound tghl and clear. Nallee {lan (e
el Taol plays e "twea™ or bloaey Teel while the ot
Heribo are playing [ 6/8 ar thplet feel By setting up the
cowbiedls an the gl land slde, almost the whole dram
sel bt youre disposal, Another point (o make is that the
finar tom and the bass drom sound quite allke. That's
done deliberately by lowearing The: tuting on Hie tam
and Lsing i plece of doth an top of 1L Follow along the
transcription and you'll see that the [ett hand pliys less
thar vou bk

Check aut quys likie Terry Baezio and Simon Phillips;
they are masters al playing this kind o solos

& pexarade habgr sers Hmbhres sononda ol oo Do
pis 1o cabezn se concenir en s i ifdaddvs ol L
famo fegubeeckie Trolsajimes Los s el [ S A
i, st sentireos cOrpouim comn ol e ele e, 11
LA “septbenaey woimiondos” sigaitiva Ly Babilidand
e e Wiy sestanttdon diatrutar Y T st epwioanes
Ll vicr |||';|.;.'||.I|l al Mo e el qu T JraTii N i
puedle comeenTrarme e Dacer mus i

B& metesitrio enoeste Yy de trabap, dep olam fa
rn1i1rIT1-'H'|-| fa e tocar com previneon v elariaad cada ue
e fos timiboes. Noren que ol pre faguierdo oca e B
PR et s e ol pestio e liw Mmdves bicamn o) Lo
o O e s Ar i L oy 4 Costaadi ey
Cho, oo Lodo e seb woni sbispesicios O printe
Importante g4 aue o il s o tom -3 soeoan oy
shnHames, va qie bajames b afinacnn del tom y HTRI T
THREms S0 St conny wrma vy parn Qe se pirecherd 1o ias
presible al Brorbye, Sigan i bransdepe i« obisesragdi
Uit T e CLegudesddd g Frasee s
slovapilios dled Loy jubes Lo v

lisenchen a Terry Bozzio v i Stmon PHUTES e1lis sy

expertos v han desarraLado e poofumdidig edte pipao dy
ek

Drum selo components in 6/8 meter - Componentes del solo en 6/8

KEF cowlhells 2 & 3 |

i :
RRT 1Vwag Roarmy anindf 1| ” -

LETT R TR TR Y

lett oot e lavedbn b | A~

.
=
" o
—_—

| crieher ainched vn rop on Te-bug

&
e _,..--""-.-
1 ; W e ! r
Lut Dl copwens il (hegd
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Drum Solo Transcription - Transcripeion del Solo de Bateria

4 = 148
L) e 3 acitl R pradte i 4 skl s drom
i 8 e — —— | — |
! x 3 = * ' EE=—=
| . |
I < ¢ | = Bl L e |
=" — J ! r . —= !
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Given the amaunt ol recordoo] music aviilable, 11 ol
bee lpppradsible o provide w comprehensive account of
wihat to ear, Nevertheless, here are g fow things that
must bie checked ould

Crachn T enornie CANUQA e nuatertd] grateaddo disport
Padis gegdoel pmevcadds, soelu o tared IInpn‘-Jllh [STa TETRIRT]
aeg st oot e e escue e Nes abatante, da
PR s OB RTINS SLnEereTin liy

Artists or Bands - Artistas o Bandas

[armes Brown
Eartly Wind & Fire
Parhiament, Tunkadelic
Mhe Brothers |akrsan
Sly &t Family Stone
Camen
Koal & the Gang
Averdage White Band
Chaka Khan
Oy
Steve Wonder
Billy Cabham
Ihe Meters
Cirabam Central Statian
Herhie Hancock {70}
Mateo Parker
Stanley Clarke
T af Power
Jeibin Seafleld
The Brecker Brothers
B ke Clark) Paul |ackson
Return Lo Forpver [with Lenny White and Stanley Clarke)
Steely Dan
Me'Shell Ndegeocells
hdarcius hile
Py Mowor Cieneralion
famaica Boys

pli
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Drummers - Bateristas

Clydde Stablbentield
TR TR Y B 4 s T
Medvin Parker
Zlgaboo Madelie
Billy Cabilam
Herman Ernest
v Coatibralidi
M ike Clark
Bernared "Preity® Purdie
Harvey Masan
Gty Browwn
Catlas Yega
Denriis Chambers
Steve Jardan
kenwood Dennard
Terry Buziio
simon Philips
Omar Hakim
Herman Ernest
Chaid Simith
Stewn Gadd
[l Parewro
Willkarm Kennedy
Peter Ergldng
Cimat Hakim
Leny Wiiile
WVinmmie Calallita
Dave Weckl
[eey Heredia
Ben Perowsky
Geppe Oliver Lake
ooy Broechit e
Coary Husband
Stave St
Slowie Ferrane
[olr “IR™ Rekif s
Rod Morgenstein
Fayborel Gritfin
Fuss Mo kinnon
Kirk Covinglan
ke Hayward
MEChae] Baler
Rebiby Armeen
bl huael Blandd

4 Sonny Emaory
Carter Heallood
Heerman Maliheus, elt

Bass Players - Bajistas

|aes Jametsan
|erry |ermrmiot
Larry Crahigm
LOws [ohtisar
YVerdine While
Giearge Paitue ||
Chuck Rainey
Willlarm “Heoatsy™ Colbins
Rosc e Presstis
Atanley Clarke
Abiralvany Labscariel
AttHany e ksen
lphonan lohnsan
MNathan East
el Stubentigns
Michae! Muanning
el Jacksom
laco Pastorlils
lohn Fatituco
R o Begk
Viciae Balley
Limealn Coomrs
Vit Wiioten
Wil Loe
ot Anitd e
limmy Haslip
i iy WIITIS
Walter Bed ke
RAarcus hAilles

BT
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s Stk Conmral by G L. Stone (1echnique)

* MODERN RUDIMENTAL SWING SOLOS FOR THE ADVANCED DRLMMER by Charles Wik oxar (e NGO
* THE AL AMERICAN DRUMMER by Charles Wilcoxon (technigue)

* PORTUAITS 1N RuyTHM by A Clrane (ledhnige)

* MODERN SCHDOL FOR THE SNARL DRUM biv M. Galdemberg (fechnigus)

¢ MOBERN Reatsinie TERT IN a4/ 4 by | Bellson (technigque)

* BYNCUPATION by T, Reed (jasz)

ADVANCED TECHMIGUES FOR THE MODERN DRUMMER by |, Chapin (jaz?)

* |AZZ DHuMMING by B Hary (jaze)

* THE ART OF DRUMMING Ly B, Kauliman (jazs)

« THe ArT aF Boar Diummin by | Riley (azz)

* BOP DRUMMING AND BEvanD Ly |, Ritey (aze)

* DRuUM CONCENTS AND TECHRIQUES by ' Erskine {jize & general)

= |asz WORKSHOP FOR Bass ann Drums by 1, WeigerL {generil)

*ViFuNA BiG BAND MacHINGE MINUS Drums by W, Grassriann (hig bana, jazz & ather aroaves )
¢ NEW ORLEANS |AZZ & SLEOND LINE DRUMMING by [, Byley & | Vidacoyich (New Ogeans (a2
* Buush ARTISTRY by Philly |oe lones (jazz)

= THE SounD o BRuskEs by Bd Thigpen (jazz)

* THE MEwW BREED by G Chester {general)

= Gany CHAREE = various books — (general)

* PETER ERsking My Book by P Erskine (general)

= MOTES & TONDS Dy At Tavion (qeneral)

& MIES, THE ALNOBIGGRARHY, by Miles Daviy and Quinoy Troupe (autobindgrapiiv
* AFRCECUBAN RHYTHMS FOR DRUMSEY by B Welner & £ Malabie {Mm-Cubtan

= AlRO-CLBAN GROOVES FOR Bass & DRUNS by L Goinss 8 R, Ammewn §AfreCuban)
= THE ESSERECE OF AFRO-Cutan Pencussion by Ed Unbe (Alro-Cuban)

* BRAZILIAN RHYTHMS FOR DRUM SET by D Da Fonsekas & B Weiner (SBeasilian

= THEESSENCE OF Braznaan PERCSSION by Ed Uribio {Brazilian)

= BRAZIAAM MUSIC WakksHEr By A, Adallo (Brazilian]

* Rivinim Taik by K. Nash (percussion, general)

* ART BLaKEY'S [A22 MEssack by |, Ramsay (jazz)

= Fune MASTERS = varitus aulhors - (funk)

= CONTEMPORARY DEUMSET TECHMIOUES by B Latham (k)

* THE ESSEMTIAL STYLES FOR THE IIRUMMER AND BASSIST by 5. FHoghiton gancd T, Wadringlan (all styles)
= BUTunE Sounps by Bave Carlbaledl (lunk)

= TUNKY BEAT Ly Dave Garibalell (1unk)

* M THE PockET by Denms Chambers (lunks

* SEoUs Moves by Dennis Chambers (k)

= Up Crose by Steve Gadd (Tunk & general)

» Auvanc Ll Coneers by Kim Mambeld (funk & general)

= Gt T DRUsMMER SamE! by |im Payne (fink & other grooves)
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Junk _grooves

INCLUDES - INCLUYE

* play-along CD

* CD para tocar encima

* practicing concepts

* conceptos de préctica

* tune description

* déscripcion de los temas

® groove transcriptions

* transcripcion de los grooves
* practical exercises for drums
* gjercicios préacticos para bajteria

etc.
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